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What Is This 
CRS6 Thing Anyway? 



So it's our first anniversary. I 
guess this means we hold the 
record for the longest-running 
monthly music publication in 
Montreal. 

With all due respect to those 
who have gone before— Flash, 
Red She Said, and the legendary 
(read: five years old) Surfin' Bird — 
we think we're the niftiest. 

Of course,“we do have certain 
advantages, being the program 
guide of CRSG, Radio Sir George. 
For one, we’ve got two hundred 
people in the station who like 
alternative music and are knowl¬ 
edgeable about it. For another, 
people in Montreal know the sta¬ 
tion, and (hat gave RearGarde an 
audience before we even started. 

Then again, it’s pointed out that 
RearGarde is so popular now that 
we have quite a few readers who 
probably ahve never heard CRSG, 
maybe never even hear of CRSG. 
So perhaps it's time to tell you a 
little about ‘Montreal’s Only Alter¬ 
native’... 

CRSG is alternative. It's alterna¬ 
tive to Top 40, it's alternative to 
CHOM, to CKGM, to FM96, to 
CFMB and to CKOI and alterna¬ 
tive to most of the New York-style 
disco-dance-alternative that one 
can hear in some of the city's 
trendier clubs. 

The whole philosophy behind 
programming at the station is that, 
as a university station, we should 
provide people with services they 
can't get anywhere else. And the 
plain fact is that easily 95 per cent 
of all record releases aren’t tou¬ 
ched by any commercial stations. 
We touch them. And we don’t | 
play Top 40/commercial songs 
simply simply because you can 
hear them on other stations. 

Nowadays, with many "Alterna¬ 
tive” bands slipping into the realm 
of "Pop”, this means you won’t 
hear much, if any, REM, Talking 
Heads or Cult played on the 
station. 

You will hear groups like 
Scratch Acid, the Raunch Hands, 
the Dogmatics, Ray Condo and 
My Dog Popper. The program¬ 
ming ranges from morning classi¬ 
cal and jazz to evening industrial, 
hardcore and Sound of 77. From 
melodic to noise. 

But the mainstream of the sta¬ 
tion, as represented on our Top 30 
(which is compiled strictly from 
airplay on the station) tends 
toward punk, cowpunk and psy¬ 
chedelia with a little bit of every¬ 
thing else thrown in just to keep 
the listeners off-balance. 

A couple of CRSG myths should 
also be cleared up at this point: 

1) We're not a hardcore station. 


However, a lot of Djs do like un¬ 
mellow music and aren’t afraid to 
play it; 

2) We’re not anti-Top 40. But it’s 
just a waste of time playing music 
you can hear on other stations 
when there is so much music you’ll 
never hear anywhere else. We 
don’t live in a vaccum. 

And, as the station has deve¬ 
loped over the years, we’ve come 
to have close ties with the rest of 
the local music community. 

Local bands have played on the 
station extensively, to the point 
where we regularly have five or 
ten local albums, singles and de¬ 
mos on our Top 30. We have also 
been putting on shows for four 
years now, originating the Jungle 
Bashes and putting on hardcore 
shows before anyone else would 
touch them. 

Nowadays we’ve developed our 
production studios to the point 
where it seems like most of the 
demos in the city are being pro¬ 
duced here. So was Ray Condo’s 
album, and the upcoming Mon¬ 
gols EP and My Dog Popper 
album. 

So if you want to get in on this 
CRSG action, we're on Cable FM. 
This means, if you have CF Cable 
(in the West of the city), you just 
have to get a cable splitter and 
hook it up to your FM antenna on 
the back of your stereo. We're on 
89.1. If you’re in the east end and 
serviced by Videotron cable, we 
hope to be available on that net¬ 
work by December. But right now 
you’re out of luck. 


ijheGruesomes 
l CRSG Programming - . 


First issue of current series, 
October 1985 


First tabloid issue, March 1986 


Then again, we’re in the run¬ 
ning for a broadcast FM license so 
you could pick us up without any 
cable hook-up. If you want to 
support CRSG going FM while 
maintaining our current format, 
send us a letter of support by the 
first week of November at the 
CRSG offices, 1455 deMaison- 
neuve Blvd. W., room 647, Mont¬ 
real, H3G 1M8. 

But back to this ish.. 
Throughout, you will find totally 
subjective top 10's from this year's 
issues. Included is an interview 
with the Forgotten Rebels’ 
Mickey De Sadist, certainly the 
longest-lasting band on CRSG’s 
Top 30, lasting more than 60 weeks 
last year. 

. First issue, October 1983 
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To the editor, 

So, RearGarde decides to run 
ads for Coors products. Never 
mind that the Coors corporation is 
behind the recent efforts to censor 
rock lyrics — to censor what we 
say and write No, no, this is all too 
political (naughty work, that), and 
as we all know, RearGarde is not 
political Bullshit 

Anybody holding pretenses to 
being "alternative" must also 
recognise that being a part of any 
"alternative" is very much of a 
political admission The 
"alternative community", in sear¬ 
ching for new ways to do things, is 
necessarily very much of a 
political entity The politics I 
speak of are those of the "polis" 
— the community If anything is 
ever to change — if the 
"alternative" is ever to achieve 
anything — a sense of strict 
political responsibility must be 
assumed 

OK, so the RearGarde is 
political So what? Isn't Coors sup¬ 
porting us with their money for 
these ads? To assume this is to 
reveal an astounding naivete in 
business affairs Coors puts ads in 
RearGarde to sell beer — to ex¬ 


ploit us. They aren't giving money 
out of any sympathetic notion of 
financial support 

So, what to do now? Do we cen¬ 
sor Coors' ads? Perhaps not, for to 
do this would be to emulate how 
this corporation is screwing us 
around Perhaps a solution would 
be to print whatever Coors wants 
as advertising, with one small addi¬ 
tion Next to their ads, insert an ac¬ 
count of the efforts Coors is mak¬ 
ing to censor rock'n'roll. If Coors 
chooses to withdraw its advertis¬ 
ing, it will have been their choice 
It's as simple as that 

lain Cook 



Dear RearGarde, 

Re "The Politically Incorrect 
Editorial": all I can say is it made 
me wonder about its author's con¬ 
cept of politics or punks — let 
alone their relation 

Firstly, regarding punks — in 
one sentence, he describes the 
"underground scene" as having "a 
lot of really dedicated people in 
it," which to me sounds more like 
some tireless volunteer worker in a 
wartorn, famine-stricken country 
than anything having to do with 
"punk " 
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L’ECHANGE 


On politics, the remark that 
"Politics had nothing to do with it" 
could make me go on for pages, 
but I'd just like to say that politics 
in subtle and not-so-subtle ways is 
entrenched in just about every 
aspect of our lives, (like it or not), 
so to not acknowledge it is either 
through naivete or simply denying 


KISS ME, THEN... 


COLOR ME 

PSYCHO 



RESTflURflllTi 

GOLDEN 


above paragraph) Regarding the 
"getting heavily involved in 
politics" part, are you kidding? In 
this, the most apathetic and unin¬ 
formed continent on earth? Accor¬ 
ding to the editorial, though, 
they're not only involved, they're 
"heavily involved!" In what 
some suburban "neighbourhood 
watch"? 

In general, I've noticed that. 
RearGarde constantly refers to 
"76-77" with such a knowing air 
This makes me wonder about their 
age, reaching two possible conclu¬ 
sions: either they're really teachers 
posing as students, or that they've 
gone through some sort of primal 
therapy or perhaps hypnosis that 
enables them to recall with such 
immediacy a period of time which 
is, for most students, ancient 
history 

Catherine Mac Lennan 


vince 

The line, "drainage ditches of 
cattle city ", makes more sense 
when one realizes that the band 
hails from Cowtown 

At any rate, your mag looks pret¬ 
ty good! Thanks for sending a copy 
our way 

Bill Reynolds 
C|SW Radio 
University of Calgary 


We encourage you to send letters. 
Letters must not exceed 400 words 
in length, and may be edited for 
length, grammar or spelling, or for 
racist, sexist or homophobic con¬ 
tent. All letters must be typed double¬ 
spaced and signed, and must in¬ 
clude a phone number—not for 
publication but for verification. 
Send letters to: RearGarde, 1455 
De Maisonneuve W., room 647, 
Montreal H3G 1M8. 



reality (which, of course, is a 
political act in itself) 

The strangest sentence is double 
puzzling "Suddenly people who 
were walking around with the old 
anarchy A on their jackets while 
getting heavily involved in politics 
and not noticing the contradic¬ 
tion " Anarchy and politics con¬ 
tradictory? Anarchy is political, 
just as apathy is political (see 


To the Editor, 

It's nice to see an eastern col¬ 
lege paper reviewing Alberta 
bands, the case in point being Col¬ 
or Me Psycho 

I'd like to clarify a couple of 
points though The first is that Col¬ 
or Me Psycho is from Calgary and 
not Edmonton, as was stated in the 
Demo Round-up review 

The other thing is that Edmon¬ 
ton is not, generally speaking, con¬ 
sidered to be a "cattle city". It's 
more of an oil service city, as well 
as being the capitol of the pro- 
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IMPORTED POSTERS 
POSTERS FROM 
THE 50’S, 60 S, ETC... 


LAMINATIONS 


Dear RearGarde, 

Mojo Nixon (see August 
RearGarde interview by Warren 
Campbell) chose the wrong 
vegetable for himself Instead of 
something "elongated, like a 
cucumber ..". he should have pick¬ 
ed week-old spinach, when it 
reaches the stage of sliming 
everything around it 

Your interview with Mojo made 
it sound like he was a bit of a jerk, 
but an endearing kind of guy just 
the same Maybe so, if you're hard 
of hearing or don't understand too 
much English But if you happen to 
be among his favorite slime-targets 
("fou-fous", "geeks", and women, 
to name a few), or if you don't par¬ 
ticularly want to hear the world¬ 
view of a chauvinistic American 
jock while you wait for your 
favorite band to come on, 
beware you might just want to 
form an anti-slime brigade 

Next time Mojo Nixon oozes in¬ 
to town, I'll be ready — no thanks 
to RearGarde 

Mile End Anti-Slime Brigade 


OOPS 

Last issue, the pic of the Gruesomes 
looking really hairy at the top of 
page 10 was expertly taken by 
Corry Sobol and not Julie Olivier 
(another one of our favourite 
photogs) as credited. The Slow pic 
on page 9 was taken by Peter’s 
friend whose name we never wrote 
down but who we'll credit next ish. 
And the Green on Red article in 
number 8 was ably done by Fiona 
York. Our apologies to all con¬ 
cerned and we’re still looking for a 
third party to blame these over¬ 
sights on. 
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by Warren Campbell 

I meet Mickey DeSadist (singer 
and self-proclaimed star) at TO's 
El Mocambo about an hour before 
the Forgotten Rebels were 
scheduled to play this legendary 
club 

The first three things we do after 
making contact is have him order a 
pitcher of gin and tonic, tell me all 
about his fishing trips in the North 
Saskatchewan River and then 
show me how he's putting itching 
powder in the clothes of the rest of 
the band Pretty versatile don't ya 
think? 

The following is a partial 
transcript of what was said that 
night The rest of the interview was 
nonsense or just plain bullshit. 
RearGarde: Weren't you supposed 
to put out an album last January? 
Mickey: The LP will be out in a 
month. We just need some money. 



CRSG Top 30 Top 10 

1. Wig Warn Beach - Three 
O'clock Train. 

2. Greenback Dollar (demo) - 
Ray Condo. 

3. It came From Canada Vol. 1 

4. This Ain't Hollywood - 
Forgotten Rebels. 

5. Sell Out Young - Nils. 

6. Born Too Soon - S C U M. 

7. Nils II. 

8. Circular Motion (demo) - Rip- 
cordz. 

9. Contemporary World - Asex- 
uals. 

10. Hate-Filled Man - Chris 
Houston. 





about any boats in particular 
Bomb any boat, I don't care. 
RearGarde: Any words of wisdom 
for our readers? 

Mickey: Let me just say, not only 
am I talented but I am also great 
looking 

RearGarde: If you could be any 
home appliance in the world what 
would it be and why? 

Mickey: I'd be a' vibrator No, ac¬ 
tually I'd be a knife because then I 
could always be in someone's 
back 

The show was typical Forgotten 
Rebels . with jokes by Mickey 
DeSadist and a few songs from 
every record along with several 
new ones including Bomb Cadhaffi 
Now, Graveyard Stomp, I'm in 
Love With Your Underwear, and 
my personal favourite. Live Strip¬ 
pers in Action. 

The first set was just basically a 
run-through of the new stuff and a 
few oldies The Rebels seemed to 
be bored except when making fun 
of the opening band 

That band included three 
females in underwear and a male 
drummer who I think was their 
manager. They were called The 
Damsels and seemed to be in some 
sort of distress. Their guitarist was 
eight months pregnant and their 
song selection ranged from the 
Dire Straits to ELO to T-rex. Oh 
well, it was only their second 
show. 

The second set by the Rebels 
was the better of the two as an ob¬ 
viously drunk Mickey DeSadist ran 
through some more old songs as 
well as cover versions of Blitzkrieg 
Bop, Tomorrow's Girls and Bang a 
Gong. All the while Mickey did im¬ 
personations of the Damsel's 
guitarist with a pillow, promised to 
commit suicide on New Year's Day 
and claimed that Bang A Gong was 
written by the Damsels. We know 
better Mickey - it was ELO right? 
Right? 

While the last feedback strains 
of Surfin' on Heroin were still ring¬ 
ing in my ears I stood outside the 
El Mocambo freezing, trying to 
hail a cab in Toronto-have you 
ever tried that? Oh well I thought 
now I can get back to Montreal 
and be able to stay away from 
Hamilton bands for a while. 


It's all done and everything's set. 
Rob DuPree (Iggy Pop's guitarist) 
has produced it. 

RearGarde: What will it sound 
like? 

Mickey: It'll sound like a cross bet¬ 
ween the first Sex Pistols album 
and Ziggy Stardust. It will have 
more crudeness than our other 
albums. It will have a sophistica¬ 
tion to it's edge 

RearGarde: This Ain't Hollywood 
was really popular at CRSG How 
did it do around the rest of the 
country? 

Mickey: I'm not too proud of that 
LP - It was colourless. I'm glad peo¬ 
ple liked it though Our next album 
will be the big one The first single 
will be called Bomb Gadhaffi Now. 
There's also a song called Bomb 
Russia. 

RearGarde: Are you pro-Reagan? 
Mickey: Pro-Reagan? I'm pro- 
George Wallace. I think he's one 
of the most intelligent men that 
ever ran for President George 
Wallace is not prejudiced like peo¬ 
ple think. 

RearGarde: Wasn't he the one who 
sat on the steps of a University not 
letting blacks in? 

Mickey: They were the 

troublemakers. 

RearGarde: What is your favourite 
record? 

Mickey: Our first EP -1 loved it but 
I got in trouble with the homosex¬ 
ual community because of a song 
called Third Homosexual Murder. 
RearGarde: What kind of music do 
your fans listen to? 

Mickey: Most of our fans listen to 
Genesis Actually they are in¬ 
telligent human beings, they 


would be stupid if they didn't think 
we were the greatest rock and roll 
band that ever existed 
RearGarde: Who comes to your 
shows? 

Mickey: Anybody that feels like 
seeing us. 

RearGarde: If Hulk Hogan can get 
65,000 people here in Toronto to 
come see him, why can't the 
Forgotten Rebels? 

Mickey: Because the El Mocambo 
doesn't hold 65, 000 
RearGarde: Are you religious? 
Mickey: I'm a satanist When I've 
seen the dark I've seen the light. 
RearGarde: How prophetic. 


Mickey: How ridiculous. Usually 
people say things like that and 600 
years later people think it was 
something great. 

RearGarde: Who are your in¬ 
fluences? 

Mickey: As a singer I am the 
epitome of crossbreeds between 
James Dean, Mick Jagger, David 
Bowie, Bryan Ferry and Mel Gib¬ 
son 

RearGarde: Mel Gibson doesn't 
sing. 

Mickey: So what I drive a car just 
like him and I've got a dog just like 
his. 

RearGarde: Do you consider your 
songs to be political? 

Mickey: No, were just out to 
bother people 

RearGarde: The song Bomb The 
Boats and Feed The Fish - you 
could consider that to be racist. 
Mickey: I'm not saying what race I 
want bombed I'm not talking 


Not Forgetting 
The 
Rebels 
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SATURDAY 


They Must Be Giants: What hap¬ 
pens when you resurrect Gary 
Glitter's drumbeat and the Creep- 
show's vocals? You get a band 
from New York who uses rever¬ 
berated vocals to tell us about a 
female Hotel Detective. Silly, fast 
and funny. 

Warren Campbell 

BAB: Great. They’ve got Killing 
Joke's first album down pat. The 
vocals however are a lot gloomier 
and less annoying. With such a 


great sound it’s too bad Bones 
doesn't have a stronger hook, or 
even a hook. I hope to hear more 
from this band. 

Anthony Chrumka 

Momentz: I guess they’re trying 
to be funny on Social Pressures 
Made Me Fat. They're certainly 
not very musical. They might 
make good plumbers. I hope the 
singer doesn’t sit on me. 

Anthony Chrumka 

John Hartman: Not expecting 
much from someone with a name 
like John Hartman, I was surprised 
by just how good Take Aim is. It’s a 
fun-time three-chord rock’n’roll 
song complete with silly lyrics and 
a biting sax that makes the song. 


Good song, now if he calls his 
band the Fireballs or something 
he might go somewhere other 
than Sudbury, Ontario. 

Paul Gott 

Fair Warning: Undoubtedly the 
heaviest material yet from Fair 
Warning — both in musical terms 
and in production values. The 
lyrics remain concerned with per¬ 
sonal matters (in this case, a com¬ 
mitment to perserverance), yet the 
music has assumed a slower, cut¬ 
ting metallic edge Sylvain is sing¬ 
ing in tune these days, though ad¬ 
mittedly, a few octaves higher / 
Will marks a change in direction 
for the band, but thankfully, still 
no long guitar solo thangs 

Ian Cook 
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By Warren 

David Liss (we think) 





Cutting It 



With The 


Razors 
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Walking into the empty bar they 
call les Foufounes is like walking 
into another world. Walking into 
the full bar they call les Foufounes 
is even another world But the 
backroom upstairs at Foufouones 
Electiques is a world upon itself 
especially when sharing beer with 
a motley crew of four musicians, 
one manager (?) and another ( RSG 
D) 

First beer 

The four musicians are collec- ^ 
tively known as the Florida Razors A 
and they play a rockabilly-blues 1 
based style of rock and roll The t 
band includes Tom Wilson, singer 
and guitarist, and lason Avery on 
guitars They used to play together 
as a folk duo and even once , 
played in Montreal at the Yellow J 
Door Coffee House 

There is also the rhythm section 
of Carl Kese on bass, who claims ^ 
to be Alvin in the Chipmunks and W 
Greg Cannon on drums. When ask- 9 
ed what he did before the Razors A 
claimed he was solo When asked I 
to describe a solo drummer he put 1 
his hand about two feet up from " 
the floor and said "so low 

Second beer 

About now I find out that 
they’ve been in Montreal for three 
days They played McGill but ^ 
nobody danced (Are they doing 
more experiments at the Allan 
Memorial?). Their trip to Montreal 
was not the greatest as an 
unscheduled flat tire gave them a 
chance to visit Cornwall's No 1 
truckstop. Time to ask for their ir 
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fluences. OK what are they? Carl 
says Walter Cronkite and Greg 
says Carl 

Third beer 

What's in this beer? People are 
acting strange, the tape machine 
has been forgotten I realize that 
Jason is a Kim Mitchell look-alike, 
only after fellow CRSGer points it 
out The band claims to have 
opened up for Kim Mitchell and 
after they finished they broke into 
his dressing room and stole all his 
booze Maybe that's what we're 
drinking,, I hope not as they got 
beat up for it 

Fourth beer 

Time to get on with the inter¬ 
view - What was the biggest show 
vou ever played? Tom says he 
played fuzzy bear in a grade six 
play Where's my opener? 

Fifth beer 

General chaos as more people j 
come into the room I'm able to ' 
find that Carl has a great looking j 
ass (He was told this by Tammy 1 
Wynette) Tom thinks that the ' 
Toronto Maple Leafs will win the | 
Stanley Cup (?) The band tells me j, 
how they lost a record contract J 
because they wouldn't stop drink- j 
ing beer, (kinda figured) t 

Sixth beer 
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Got to get the home appliance 
question in "OK guys what would 
it be and why?" Greg says a bidet 
(?). He acts surprised when I say 
that I've never heard of what he's 
talking about Carl says a fridge 
because Chicago won't win the 
Superbowl Jason said he'd like to 
be a pop-up toaster because they 
are warm, congenial, sensitive and 
a friend to one and all He also 
figured that he wanted to be an ap¬ 
pliance to stay at how so that he 
wouldn't have to play shitholes 
like this Tom agreed 

No more beer was left so now it 
was time for the Razors to do their 
show. Good luck guys 
The show 

There's nobody here - a band with 
no crowd - oh no The Razors come 
and about thirty people crawl out 
of the woodwork The band looks 
lost, they don't seem to know what 
to make of the club or the crowd 
The first few songs are ran 
through smoothly, still no one is 
* dancing but more and more are 
coming into the club to hear this 
racket that was once called rock 
and roll. 


Soon the club gets to be about 
half full as 100-125 people watch 
Tom Wilson lead the Razors 
through a set of standards and 
originals farom their Beat Music 
and Halt a Rock and Roll Record 
albums A few even dance Tom 
Wilson joins the dancers on the 
floor and sings among them It 
wasn't too hard to lose him in the 
crowd as his hair was the only hair 
that wasn't styled and his shirt - 
well his shirt matched the walls of 
Les Foufounes - you get the point. 

The show closes off the best ver- j 
sion of Gloria I've ever heard By $ 
now even the Smiths fans are dan -1 
cfng The Razors seem to be enjoy- ? 
ing themselves, they look like they fc 
feel redeemed for the previous 3 
night's show at McGill Tom 9 
Wilson comments on how he | 
wanted to paint his father's base-1 
ment when he was fourteen the 1 
same way that the club's wall are I 
painted Oh yeah - Where'd you 
buy that shirt Tom? 













Label 

Pipeline 

OG 

OG 

RCA 

Sire 

Pipeline 
Siegfried 
H Jackson 
Raw Power 
Pink Dust 
Independant 
Braineater 
Independant 
Psyche Ind 
Ikon Politiko 
Relativity 
He - Dad 
Underworld 
Vandaloo 
Independant 
SST 

Nettwerk/ Cap 

Independant 

NER 

Crass 

Restless 

Independant 

VOT 

Slash,'Wea 
Cathexis 


Album, EP or Single 

Crazy Date 

It Came From Canada Vol 2 

Tyrants of Teen Trash 

Mistrial 

Animal Boy 

Wig Warn Beach 

Nils EF 

For Almost Ever EF 

Anthology 

Here It Is 

Half a Rock & Roll Record 
Artist, Foet, Thief 
Mr. Invisible (demo) 

Dead in Love 
Winter's Tale 
Learn to Whap-A-Dang 
Guerilla Welfare 

Nightmares From The Underworld 
We've got a Fuzzbox...(EF) 

No Future, Cassette 
Love Dolls Superstars 
Mind: TFI 
Fig Heave (7") 

Misanthropy 
Best Before 

Philadelphia freedom (7") 

Stick & Stones 
Style Life (7") 

Unsung Stories 

You Bet We've Got Something 


Artist 

Ray Condo 
Various 
Gruesomes 
Lou Reed 
Ramones 

Three O'Clock Train 

Nils 

Mice 

Motorhead 
Flaming Lips 
Florida RAzors 
I, Braineater 
Color Me Psycho 
D.A.F.P 

Cottage Industry 
Raunch Hands 
Guerilla Welfare 
Various 
Fuzzbox 
Ripcordz 
Various 
Skinny Puppy 
White Zombie 
Death in June 
Crass 

Ugly Americans 
L'Etranger 
Then One Day 
Phil Alvin 
Various 


Still Around: 400*, Mongols*, Hunters & Collectors, BAB*, Joe Pop-O-Pie, Alex Chilton, 
Subhumans, Wiseblood, Einsturzende Neubauten, Swans 

Bubbling Under: B52's, Th' Inbred, Taxi Gang, CIA., Freeddie McGregor, Paula Clarke 
Louie Ludwig, Nanette Natel, Romans. 


Jazz/Blues Top 5 


Capital/EMI 
Independant 
MCA/Impulse 
MCA/ Impulse 
Justin Time 


Live 

Swing Sisters (ep) 
Kansas City 7 
Day In - Night Out 
Highway to Heaven 


George Thorogood 
Swing Sisters 
Count Basie 
Mike Metheny 
Montreal Jubilation 


W Denotes Weeks on Chart 
* Denotes Canadian Content 
RE Denotes a re-entry onto the charts 

The CRSG Top 30 is compiled by Leslie Bairstow & Allan "Industrial" Clark, Music Directors, 
basted on listener requests and DJ airpley. Stay Tuned! Many thanks to Pete (I don't know how 
to spell his last nam eUHallemans - ed.) 


Reggae/African Top 5 



5 1 

1* 

Paula Clarke 

It's All Over 

W&B 

3 4 

3* 

The Skatalites 

Scattered Lights 

Alligator 

3 2 

3* 

Gayap Rhythm Drummers 

The Challenge 

Voicepondence 

2 4 

4* 

King Culture 

)ah Lead 1 

King Culture 

11 3 

5 

Burning Spear 

Resistance 

ADA/Blue Moon 
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by Dave Spencer and Meme 

The. Screaming . Blue Messiahs 
are a power trio with a thundering 
rhythm section of Chris Thompson 
on bass and newlywed Kenny Har¬ 
ris on dFums; many have offered 
comparisons to others who have 
ventured before them. Only thing 
is, don't' tell' frontman 
(guitar/vocals). Bill Carter about 
them. 

"I.don't give a fuck (about com¬ 
parisons), I don't care, what they 
say f what's it got to do with me 
what they say — absolutely 
nothing! It's not my problem what 
they write is it? Why should I have 
to justify it,, or defend it, or have 
anything to do with it? You know 
how I feel about it I don't give a 
fuckl," says Carter who returned 
to town recently on the first week 
of a tour that wilt keep him living 
out of a suitcase for the next three 
months until it eventually winds 
down in Australia. 

Carter, who has seen home for 
approximately three weeks within 
the last year, already seems a little 
worse for wear as dons his blue suit 
which is in need of a good press* 
ing. He waits patiently for all of us 
to set up our recording apparatus. 
In his mid-thirties, the clean¬ 
shaven Carter is generally a man of 
few words, saving himself for his 
concerts where he whirls around 
the stage attacking his already 
beat-up guitar, even stepping on it 
on occasion. And if left to his own 
devices, this is probably all he 
would.do. 

"it's a very strange way to live, 
it's not a particularly free way of 
living, it's like another prison, ya 
know — the qnly real freedom you 
get in it is actually being on stage, 
the rest of it I can do without." 

Within that 'rest of it' are no 


VegetaUe Top 10 

1. joey Ramone ■ — (Andy 
No Means No). 

2. What's happening here? - 
(Buddv Guy) 

3. Fiadlehead Fern - (Deja 
Voodoo) 

4 . I'm a meatatarian -. (Dan, 
Sou) Asylum). 

5. Alex Hilton - (Eric, My Dqg 
Fopper) 

6. Silocybin Mushroom - (Brian 
Ritchie, V.F.) 

7s -I don't care - (Brad Shepherd, 
Hoodoo Gurus) 

8. Keith Mcleod. (Al, Sons of 
Desert) 

9. Something with a lot of warts 
on. it - (Brian Setzer) 

10» I just don't know - (Hasil 
Atkins) 


PHOTO: DAVE SPENCER 
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doubt press conferences such as 
this, where most of his answers are 
prefaced with an "Won't know" or 
an "I'm not sure really " He 
doesn't seem to be worried about 
consequences, he just accepts 
things thd way they are. Even the 
name Screaming ^Blue Messiahs 
doesn't warant much explaining. 

"I just made it up. I could tie — 
but I haven't a clue realty)" Ques¬ 
tions about his songwriting garner 
much the same response. 

'Tm usually running out of tinye 
and have to make up a few words 
— basically..Naw, it's not like that 
really. It depends, I tend to reflect 
on things fhat happened to me and 
see things, and all that , sorta shit. 
It's like that." 

"I don't know what will happen 
to us really. We'll either do really 
welt... it depends ya know, there's 
a lot of... I don't really know if I 
like it anyway — doing this. We'll 
either do' really well or we ll go 
away. I think the band has the 
capabilities to do well — it's a 
good band — I don't know 
though." 

-'Carters views of the music in¬ 
dustry are that it 'is a lot better 
organized in North America than 
in his native Britain 

"It s geared over here to make 
money basically. It'S set up It's 
natural process of breaking a 
band. You can't say that will hap¬ 
pen, but if it does happen, there's 
actual mechanics there to do it. 
Whereas, in England, the only way 


Of 

The 

Blue 

Messiah 


Screaming 


you can do it is by getting Radio 
One airplay. John Peel can play in 
the evenings, but that doesn't play 
to everyone really You need 
daytime airplay and they're only 
playing twenty songs a week ” 

"In England you have to get 
somewhere, because if you don't 
the band gets depressed and splits 
up. So its alright ’people saying 
they don't want money and suc¬ 
cess, but if you don't get that, the 
band gets wiped. You don't get any 
progress, you don't write, you 
don't do nothin'. You end up get¬ 
ting a job and not doin' music 


anymore. So you have to keep im¬ 
proving!" 

Carter no doubt speaks from ex¬ 
perience, this being the first taste 
of success he's ever really met 
with, having past projects like the 
band Motor Boys Motor meet with 
little or no success His years and 
experience seem to have helped 
the Messiahs to get to where they 
are now. 

"I couldn't have done this when 
I was nineteen,. I couldn't possibly 
have handled it.. It's a.different 
process doing it at this age. Doing 
it now you're probably a lot more 


insecure. Teenage bands just sorta 
do it, they don't think about it and 
bang through, and sometimes it's 
phenomenally good." 

"Everyone keeps telling me 
we're a success, I don't believe it, 
it's a load of..., it don't mean 
anything. It's goin' okay, it's goin.' 
how it should be going, we're not 
that successful. I'm sharing a 
room, sitting in a van nine hours a 
day, it's like being in the army. I 
don't know whether'that's doing 
well." Carter throws the question 
back, "Is that doing well?" 

Whether he is doing well or not, 
there's only one thing he would 
change for the Messiahs so far. 
And that's their debut album. Gun- 
shy. which ran into all sorts of pro¬ 
blems with producers and as 
Carter concedes, almost broke up 
the band. 

"By the time we made the 
album, we'd run out of money and 
just had to leave it, because we 
recorded the album and got into 
trouble with the producers and 
they took all the tapes, they took 
24 reels of 24 track tape, which 
was a whole album, so we had to 
do it all again." Troubles persisted 
to the point where they called in 
the producer of their first EP, Good 
and Gone, and did Gunshy in three 
weeks. 

"By that point I was pissed off 
with the whole thing. We were 
lucky to get out of it with an 
album....We were lucky to get out 
of it with anything really. They 
were splitting the band up." 

"It's such a drag (doing an 
album) you have to go in thefe and 
make sure you try to be slightly ex¬ 
citing in a studio and then you 
have to. do it again, and do it 
again... It's better than most 
albums though." 

"We just gave too many people 
too much time. People suggest 
things and you say, 'Yeah, all 
right,' but it turns out they don't 
know what they're talking about. I 
don't think it should be that hard 
but you can get into difficulties 
recording a 'live' band if you don't 
know what you're doing.". 

Carter doesn't get too down 
■ about it though, rationalizing that 
it'sjust someting that happens. He 
mentions both sides of . the coin 
when dealing with most subjects, 
whether it be about the music 
press, ZZ Top, or vegetarians. He 
feels vegetarianism is a good idea 
and mentions that bassist Chris 
Thompson is one, but confesses 
that he likes meat too much to 
give it up although he eats it mucn 
less these days. 

Right now though, playing live is 
about the only thing on Bill 
Carter's mind. 

,"l love it If I don't play I get 
totally screwed up I have to play. 
If I don't play I'm in trouble Don't 
know how long that will last, but at 
the moment, if I don't play I get in¬ 
to serious psychological dif¬ 
ficulties. I have to play And after 
we play, I just feel really relieved 
—. I feel better." 

Asked what he'd be doing if he 
weren't playing live. Carter looks 
down and mutters, "I don't know, 
it would just be depressing." 









PHOTO: PETER EICHER 



Ten CRSG DJ's who wish to re¬ 
main anonymous. 

1. Death Dog 

2. Dead jaw 

3. Professor Robert Rhythm 

5. Very Reverend Bob 

6. Bunny 

7. Boots Hokey 

8. Roots Hockey 

9. Zippy 

10. Hi-Fi Baby 


I'm not that good a swimmer 
and I heard that if vou re not that 
good a swimmer and say you get 
hit by a board and stuff, like down 
under these torrential waves and 
evervthmg and waters all crashin 
around and you don't swim so hot 
and everything looks kind of bleak 
for you, so I figure, I’m going to im¬ 
prove my swimming All through 
growing up I was never good at 
swimming so I'm practic ing 
Skiing — 

I ski pretty good 
In Lake Tahoe '. 

I would swim in Lake Tahoe I 
would ski around Lake Tahoe 
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though 

Rooney Boarding — 

That's good I tried that I rented 
a boogey board in Southern 
California For all you folks who 
don't know what a boogey board 
is, that's this plastic thing you 
know, for guys that are too cruddy 
to do aynthing real with an actual 
surfboard, but you can get this lit¬ 
tle thing it was fun So I recom¬ 
mend boogey boards because I'm 
not good at anything, so boogey 
boards are fine 
But can he dance? 

I've only learnt to Spanish 
dance if you've never seen a 
Spanish dancer but I've only learnt 
to speak French if you've never 
heard anyone speak French So 
things are going very well here 
And to end, lonathan's summation 
of his career: 

I don't produce records, I have 
enough trouble singing on my own 

Interview conducted by Julie 
Smith 


Tofu Turkey 
With A Rich Man 


Honourable mention: Phew' I 
thought I split my boots 


Top Ten Punchlines From Fri¬ 
day Frolics 

1. New Tires, 

2. No no-Je sus 

3. Where's his wheelchair? 

4'. It took four days to clean up 
the church 

5. I don't know but his face sure 
rings a bell 

6. Sharks off the coast of 
Ireland 

7. Is this 525 

8. I'll keep an eye out tor you 

9. He's a dead ringer tor his 
brother 

10. I liked the book better 


Monday September 15th saw the 
return of /onathan Richman and 
ThModern Lovers to Montreal, 
thi^Jme at the Club Soda. I caught 
the guitarist and road manager 
Brendon as he was packing up after 
the show and he let it be known 
that one of lonathan's favorite 
things is to come into radio stations 
and take over the show 

So I cordially extended the in¬ 
vitation to lonathan Richman, who 
cordially accepted. What evolved 
was more of a Tester lonathan" 
session (People calling in to pester 
lonathan at his request] than any 
sort of formal interview. So excerp¬ 
ted below are the various responses 
of Mr. Richman on a wide range of 
topics. 

On the last songs of his set: 

I don't remember... I never do, I 
don't know what I'm doing 'til I do 
it 

On his career: 

I'm more popular now than I 
ever was 

On reachinganew audience: 

Yeah, I know that because some 
of the people who were there 
when I started out are now 95 
years old So they shipped them 
out and brought in some new 
ones I'm about 80 so some of the 
people there, they're getting so 
they died several years ago so 
they've brought in new folks to 
watch our show and I sure am 
grateful to them 

On the song Down in Bermuda’: 

Every word is true, way back in 
'73 our band was down there and 
everything about it like you hear 
on the cute little record Down in 
Bermuda by lonathan Richman 
the Modern Lovers is all true. 


every word of it And the flowers, 
that part is true That I saw how 
stiff and rigid I was, and when I 
heard the Calypso band play I 
thought Damn, they're much 
looser than us.' And so I decided to 
change my approach 

See, I dug that sound they got 
from their big fat jazz guitars and I 
decided I was sick of my old 


fender-strata casta in some regard 
so I decided to change my sounds 
so that's how I got the inspiration 
for Down in Bermuda. 

...and tell us lonathan, have you 
ever thought about doing 
Childrens' Records ? 


Its better if I just do the records 
I got 'cause kids like them as they 
are, see the thing is my songs are 
actually for all ages so I don't 
make children's songs but what I 
do, is take my song Affection that's 
a so-called adult song When I'm 
in front of audiences of just pure 
kids, right, they don't want to hear 
that song So you might call that 
an adult song I've written, but 
most of my songs are just general 
all ages songs 
On writing songs 

Yeah, I make things up that have 
already happened Chewing Cum 
Wrapper, Vincent VanCogh, M) 
leans — all these songs are things 
that have happened already Cor 
ner Store. These things happen 
Then we have the song UFO Man, 
that doesn't happen, well it could, 
but that didn't happen yet 
On Montreal: 

Montreal is a great place for 
restaurants I really want all the 
people of Montreal to know that 
me, a non-native, a veritable 
tourist, a visiteur, really enjoys 
eating in this city I think this is a 
very fine place for those who en¬ 
joy food 

On the show in Montreal: 

It was the best (on the tour) in 
my opinion, 'cause it was the best 
'cause the audience was the best 
and we were the best and the room 
was probably the best I think it's a 
combination of all That's why is 
was the best 

We were good and the stage 
looked good You see folks at the 
Club Soda, the other night, they 
have a stage there and they had a 


Greek production there with these 
Greek columns so that the band 
members in the back were on a lit¬ 
tle step and so I was in the front 
and you had this fake marble 
design And it had that ancient 
feeling (laughs) That helped, 
that's good 

Now its time for sports, with 
lonathan: 

Surfing — 










Clifton Joseph raps at Reggae vs. Apartheid. 

Reggae vs. Apartheid various talents merged togethei 

Spectrum nicely for a pleasant and en 

Sept. 11 joyable (although not overly uni 

The line-up looked great We que) set. 


had a bit of everything: something 
old (Jah Cutta and the Determina¬ 
tion Band), something new (Kali 
and Dub Inc ), something borrow¬ 
ed (namely ska, a close relation to 
reggae, with the Swinging 
Relatives), and well, he wasn't 
exactly blue, although he sure was 
colourful (Clifton Joseph, "To's 
number one poet”). 

I arrived at the Spectrum promp¬ 
tly at eight, dragging along a 
photographer and a thousand 
pounds of camera equipment 
Well, it looked like these guys 
could'be learned a bit about punc¬ 
tuality from the Amnesty people; 
the place was still rather empty, 
the stage dark and deserted 

At least we managed to secure a 
decent table and make ourselves 
comfortable 

Clifton Joseph came on around 
8:45. Later, when I got a chance to 
speak with him, he revealed that 
he normally travels with a back-up 
band Too bad they didn't accom¬ 
pany him to Montreal After a cou¬ 
ple of songs, his rapping began to 
sound a bit repetitive, some live 
music (or even tapes) would have 
filled the gap nicely 

Not that he didn't deliver his 
material without conviction and 
heartfelt spirit; songs about 
unemployment, black prosecu¬ 
tion, and (of course) Apartheid 
were fired at the audience with 
machinegun-speed and force 

After a brief respite, the newly 
formed reggae ensemble Kali and 
Dub Inc. took the stage One of 
the more interesting aspects about 
this band was the variety among its 
members We had Kali (Dub U 5 
and Dub Trio) on lead vocals and 
guitar; Maureen (Double Agent 
Ethnic Drivers) on bass; Anand 
(Ethnic Drivers) on drums; the 
keyboardist and trumpeter from 
DUB U 5; and CRSG's own Joanna 
Peters on percussion All these 


various talents merged together 
nicely for a pleasant and en¬ 
joyable (although not overly uni¬ 
que) set. 

The crowd, having grown con¬ 
siderably since the start of the 
evening, took to the dance floor 
the place began to swing 


ended up being their last perfor¬ 
mance, and as a result, they were 
not nearly as tight as they have 
been known to be May they eh 
. skank in peace... 

The last , band to play was Jah 
Cutta and Determination, a 
veteran Montreal reggae outfit 
They resemble UB40 in the fact 
that the number of members keeps 
changing from show to show 
this time around, they totalled 
seven (although sans lead guitar, 
a bit of a disappointment) 
However, they played extremely 
well to a fully appreciative and 
receptive audience 

By this time, it seemed as 
though everyone was up swaying 
and grooving to the band's distinc¬ 
tive blend of dub reggae Irie! 

All in all, the evening was pretty 
much a success, although more 
people could have attended (it was 
only six bucks) The music was 
varied and thoroughly enjoyable; 
the organization of the event was 
without reproach 

Only one complaint (well, two, 
actually): they could've done 
without the MC, whose exuberant 
enthusiasm threatened at any mo¬ 
ment to turn maudlin And, 
although well-intentioned, the 
twenty minute speech by Concor¬ 
dia Professor Cheniah Ragaven 
seemed only to slow down the 
momentum of the evening; it 
would been better to let the music 
do the talking 

Rina Gribovsky 



The Swinging Relatives play their last at Reggae vs Apartheid benefit. 


Well, if things were swinging 
before, they really began to move 
when the Swinging Relatives came 
on They delivered 3/4 of an hour 
of fast.danceable (thrashable, to a 
few) ska, and even included abit of 
reggae in the spirit of the evening 
However, as an ardent Relatives 
fan, I must point out that this was 
far from their best show 

At the time, they were in the 
midst of breaking up In fact this 


Jonathan Richman & The Modern 

Lovers 

Club Soda 

September 14 

A few hours before the show I 
got a phone call from one Dave 
Sherm The Dead Dave was torn 
between seeing Snake Out, a band 
who play Crampish-type material 
and wear leopard-skin leotards, 
and Jonathan Richman & The 
Modern Lovers. He wanted to 


know what Jonathan Richman was 
like in concert 

I didn't know what to tell him. 
Richman doesn't have a gimmick 
or style and sings about love and 
youthful innocence. It sounded 
sickening but it was true, I 
reassured Dave he would have a 
good time 

Opening the show was local 
thing E.J. Brule. E.J imitates the 
sounds of various instruments with 
his voice which is amplified by a 
headset microphone. He looked 
like an overweight air traffic con¬ 
troller. 

Armed only with an empty card¬ 
board tube, E.J. became, a sax¬ 
ophone, drum machine, machine 
gun and electric air guitar, among 
other things Coupled with an 
often misunderstood sense of 
humour, he entertained for about 
15 minutes. There is only so much 
one can do with one's voice 

The Modern Lovers consisted of 
one acoustic guitarist and a drum¬ 
mer using one tom Jonathan 

Richman received thunderous ap¬ 
plause and surprisingly began the 
show with Fablo Ficasso, a song he 
is known to never play. 

Richman played classics such as 
Vincent Van Gogh, The Beach and 
Double Chocolate Malted on a 
stage designed to resemble an¬ 
cient Greece. The audience sang 
along as best they could, often fill¬ 
ing in the verses themselves as 
Richman danced and fooled 
around. He even showed off his 
musical skills on the electric 
guitar. 

I was seeing a much raunchier 
and energetic Jonathan than the 
one I saw last year. Richman 
played for a solid hour, sometimes 
singing in french and sometimes 
using the microphone. He returned 
for many encores the last of which 
he did alone. The microphone fit¬ 
tingly failed to operate as 
Richman sang Walter lohnson. 

If and when Jonathan Richman 
returns to town go and see this uni¬ 
que performer Therapy was never 
cheaper. 

Leslie Bairstow 

D.A.F.P. 

Spectrum 
Sept. 15 

The Spectrum is packed with the 
Gothic types a band like D.A.F.P. 
tends to attract Hair extended and 
gelled to a skin piercing hardness 
To avoid occular injury I choose to 
stand at the tar side of the club, 
well out of range of a barb from 
one of the passing mace heads 

I've come late purposely to 
avoid those dreadful opening acts 
Good timing, five minutes after I 
arrive D.A.F.P. make their en¬ 
trance amid smoke, explosions and 
people dying on stage. Well they 
got my attention 

It's good to see the lads are their 
usual cheery selves 

For those of you unfamiliar with 
the group they come schooled in 
the ways of such alternative bands 
as Joy Division, Sisters of Mercy 
and Death in June Sparse dark 
guitar bands fascinated with futili¬ 
ty, horror and eventualy suicide 
Real Down-on-Life types. 
D A F P s pet peave seems to be 
the corruption of organized 


Headlines Top 10 

1. But officer, the Speedometer 
Went Wiggle-Waggle!...(No. 5) 

2. Braindead Meets Shithead 
(No. 3) 

3. Psyche-festering (No. 9\ 

4. Night of the Living Condo 
(No. 7) 

5. T E A W I T H. S.C.U.M (No. 

3) 

6. Do It On Paper With Skinny 
Puppy (No*. 4) 

7. HoHos with Mojo (No. 9) 

8. Gang Gross (No. 9) 

9. Surfers from Hell (No. 8) 

10. Bunny Rap-Bits (No. 5) 


religion. The perfect music for that 
suburban Bar-B-Q 

The beginning of the set is 
powerful and this could be the 
strongest I've seen the band per¬ 
form to date. 

Then that old preoccupation 
creeps in. Down comes the life-size 
crucifix repeatedly during the set. 

Ian, on vocals, spent a lot of 
energy and proved impossible to 
ignore. Though the bulk of the 
lyrics sounded like they were sung 
in tongues' the message came 
across loud and clear: 'fuck with 
Christ and you're all alone'. They 
finished the show with a double 
encore. The very last song. Lips of 
the Cross had a visitation from an 
angel dispensing ruffles potato 
chips. Do the words blasphemy or 
eternal damnation have any mean¬ 
ing for these guys? 

Anthony Chrumka 


Stupidest Songs on 
the Top 30 Top 10 

1. Irritators Cotabona 

2. Pheremones Yuppie Drone 

3. Blibbert and the Rat Crushers 
Nazi Funks Go Bowling 

4. Deja Eric Run Voodoo 

5. Dayglow Abortions 
(Anything) 

6. Motorhead (anything) 

7. Mojo Nixon and Skid Roper 
Tesus at. McDonalds 

8. Johnny Cash (everything) 

9. Swing Sisters EP 

10. Dead Milkmen Bitchin 
Camaro 









i' A Guide For The 

^ Musicaly Adventurous 


This month I'd like to feature three highly unusual labels which 
do their best to expand the meaning of Alternative music. All are 
very different, read on... 

Now out on Broken Flag Records is the long-awaited debut LP by 
Toll. Formed by Cary Mundy after the demise'of the power elec¬ 
tronics group Ramleh, Christ Knows is guaranted to surprise fans of 
that band. For the most part, the atonal sound sweeps have gone, 
replaced by an introduction of more traditional instrumentation 
(albeit in an unconventional manner), with a most creative use of 
tapes and electronics. 

Not to deride the originality of 
Toll , but some of the album could 
be described as a cross between 
Test Department and Severed ■ 

Heads, but far darker than either 

of those bands could ever be This 

could very well be the best album . 

released this year. \ • 

Also of interest is a compilation \ " j 

entitled Morality. Elaborate W i s Tk 

packaging encloses a ninety HQ 

minute tape featuring Controlled I ( 

Bleeding, Pax Romana, Ankh, Le I 

Syndicate John Duncan, Croyners, 

Toll, Grey Wolves and many more 
This tape is very extreme, and very. 
very good, but definitely not for 

the ;> 

Many other records and tapes 
available. Contact: Broken flag, do 

Cary Mundy , 59 Chapel View, South Croydon, Surrey CR2 7LJ, UK. 

••• 

A label worth investigating for its sheer weirdness is Rotary 
Totem Records: home of the free music group The Motor Totemist 
Guild. The label focusses on experimental/Avant-garde rock, and 
to provide an introduction they offer their Beginners Guide to 
Coma compilation album. This is a joint release by Rotary Totem 
and the California Outside Music Association, (a non-profit 
organization dedicated to furthering the cause of Outside, i.e. non- 
mainstream music): 

For me at least there were few familiar names, so it was a plea¬ 
sant surprise when I found that almost every track was great. Stan¬ 
douts include Tao Mao, 5UUS, Rhythm Plajgue, Mark Soden and of 
course The Motor Totemist Guild. Great graphic^ and a general ap¬ 
preciation of the absurd make this a most worthwhile purchase! 

By the Motor Totemists comes a 45 Sub-Mission/Ballad of a Thin 
Man. I was having problems deciding how to describe these 
bizarre cover versions, so I thought it best to use their own descrip¬ 
tions of the songs as "filtered through Juju, Musique Concrete, 
Rockabilly, Psychedelia, and a touch of classicism," 

What should please fans of Univers Zero and Art Zoyd is 
M.T.G.'s newest album Contact with Veils, which is stunning in its 
use of woodwinds, cello and every odd instrument they could lay 
their hands on I'm tempted to call it garage classical, but that will 
just turn you off Buy this record, you won't be sorry 
Rotary Totem Records. 7600 Manchester Avenue. No. 7707. Flaya. 
Del Rey, California. 90297. USA. 
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99 (best film of student fest). It has role that climaxes with a burst of 
Orchid Violetta battling the forces pathos from the audience. A rare 
of haute couture when she con- pleasure that everyone in this city 
tracts cerebral fashionosis. should take personal advantage 

Does this film ever work. It's got of. Smith is onto something special 
a great storyline, zany characters, with his exceptional style of film- 
outrageous sets, and style(of making. 

course). . The fest also introduced many 

On the same ticket, Thomas new directors with their first 
Parkinson (CU) ingeneously sticks feature films. * There was Peter 
together some of his parents' Faiman's Crocodile Dundee and 
home movies to illustrate his life Thomas Gilou's Black Mic Mac 
flashing before our eyes. This which have been commercial suc- 
somewhat of a mystery hits you cess in their own country. But my 
with some extremely dry wit and favorite comes from Australia's 
the feeling that you're violating Stephan MacLean with his off- 
your neighbour on the crapper, and beat comedy Around the world in 
they don't even know it. SO ways all about people taking 

The winners in the student fest advantage of the elderly, and how 

were Passion and Gasoline by society has incarcerated them into 

Mark Forler (YORK) for fiction, cells. 

Buston Keater by Pierre M. In the film, the old folks are 
Trudeau (CU) for animation, shackled to their beds in the 
Mediashun by Martha Rudden, Twilight Zone nursing home This 
Richard M. Lines, and Patrick triumphant script titters and 
Moore (QUEEN'S) for documen- cackles at the absurd situations 
tary, and 4X Horizontal 4X Vertical that the opportunist son creates to 
by Francois Miron (CU) for ex- pull the wool over his father's 
perimental deteriorating eyesight, The original 

Another treat at the fest was Sit- soundtrack by Chris Neal elevates 
ting in Limbo by John N. Smith that the film to new heights with quirky 
won best Canadian film outside lyricisms and a ludicrous musical 
competition. Here, Smith has com- score It deserve* an international 
bined elements of documentary audience. 

and drama in this emotionally stirr- A surge of new blood in the film 
ing low-budget film about the pro- industry seems imminent with 
blems and realities in the lives of such a rich crop of talented film- 
black teenagers in Montreal makers I only hope that such 

Pat Dillon stands head and richness has a chance to blossorn 
shoulders above all others in her and find its audience 


by John Marilley 

There's something about 
cultivating mushrooms at a 
cinema in a small Welsh town 
(from Stephan Bayly's Coming up 
Roses ) that seems so appropriate in 
relation to many of the films at 
this year's film fest. When you feel 
most desparate, there comes a 
hope, an inspiration that will lift 
up your spirits and transcend you 
to heights of ecstacy. I know what 
it must sound like, but I'm talking 
about the covert 

let's-not-talk-about-that' aspect of 
the festival that doesn't get the 
recognition it deserves. 

The 18th edition of the Cana¬ 
dian Student Film Festival has 
been integrated into the WFF over 
the past couple of years and prov¬ 
ed more than able to stand on its 
own merit. It easily gave me some 
of my favorite moments with the 
"hovy the hell can a student put on 
such a production" film from 
Karen Firus (UBC) called Fashion 


For more strangeness, seek out Iceland's Oxzm'a whose debut 
12" EP Rip Rap Rup sounds... well... imagine if a Free lazz group 
collided with The Residents and decided to play rockabilly. Yeah, 
this is unique to say the least. . 

.Also available from Gramm r, .*;> 

Records is a six track 12" of elec- y*7> 
tronics by Lif (former Theyr JAjf 

member Thorsteinn Magnusson) 
called Stanya. Larus Grimsson has 

an excellent album of low key MWtrfflJi 

Actually their catalogue is quite | 
diverse, they, have released an Ip -4^. jKSmk 

of Rimur (Icelandic ethnic music), 
will be presenting a new recording Hragf 
by American jazz trumpeter Leo 
Smith, as well as offering several | ^ V 

alternative bands (Kukl , Theyr, 

Purrkur - Pillnikk). Prices are t i 

reasonable and service is fast. 

Write to: Gramm Records L^ugavegur 17, 707 Reykjavik, Iceland 

Canadianophiles should s&ek out the records bv Toronto ex 
patriate Dave Howard He has two twelve inch EP s available, 
Whoishe ? and a live recording of Goodnight Karl Maiden Though 
Whoishe< has its moments (Beatbox Baby is particularly good). 
Dave has a habit Of lapsing into .Mark Almond-style lounge music. 

The Ijve record just features Acidic-Acetone,vocals and beat- 
box/ percussion and cuts much closer to the bone It has a great ver¬ 
sion of RoadWarrior (his best song) and a great version of Shakin' 
All Over. 

Contact: The C.R.I.F. Organization, 202.Camberwell Grove, London 
SES, UK. 

The usual reminder... please enclose an International Reply 
Coupon whenever writing to any of the addresses. Tune into 
Matdoror, two hours'of difficult listening every Saturday night bet¬ 
ween 9 and 11 on CRSG 89.1 Cable FM. ' 


chauaaurae: 

exduaMtt Londoniennea 
4304 St Denies ML, Out., H2J 2K8 
T4L: (514) 842 3210 
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One Hand 
Raunches 
The Other 




Observations Top 10 

1. People don't usually dance 
to bands at Les Foufounes 
They just sit on the stepas 
aghains the walls and move 
their heads up and down." - 
Dave Sherman, Band 19 review 
No. 4. 

2. "How big a part do the 
Flinstones play in your daily 
lives? - Kiisti to the Cuesomes, 
No 1. 

3. "Siouxie is big business now, 
and the bvusiness is run by a 
record company with no idea of 
what is going on in the alter¬ 
native scene." - Editorial, No 7 

4. "I slipped on some beer and 
instantly realized that I was go¬ 
ing to die - trampled by CRSG 
executives." Rod, Forgotten 
Rebels review. 

5. "Well you're almost as good 
as the Ripcordz " - Reuel to 
Eight Route Army, No. 7 

6. - "Each side is an almost 
minimal piece of dense harsh 
sound, which absolutely hurts 
to listen to...Yes it's that good!" 
- Alan describing the In- 
capacitants. No. 7. 

7. "Neat, Fab, Boss, Groovy, 
Way-out, out-a-sight, gear., too 
bad it isn't any good" - An¬ 
thony and Alan reviewing 
Gruesomes album, No. 10. 

8. "Allan forgot to ask the 
vegetable question so he won't 
be doing any more interviews. - 
intro to Mind Altering Device 
interview. No 8 

9. "The piece of resistance." - 
Leslie reviewing 3 O'clock 
Train, No. 1 

10. "I arrived late and missed 

the opening, act " - most 

reviewers, most reviews. 



England?' 

RearGarde: What exactly is this 
'Whap-a Dang' thing? 

Mike: Whap-a Dang? Can you say 
... it's screwing, I don't know if you 
can say that on the radio. 
RearGarde: You can say that, it's 
going to be in the radio station's 
program guide. 


definitely be a carrot or a 
cucumber I would have to say, for 
a home appliance I'd go with a 
vibrator. 

MikeT.: I guess I'd be a fridge. 
George: Cos he's chilly. 

Mike: We're going to be recording 
a new album, either in December 
or january. Mostly original stuff 


PHOTO. GUY ST. DENI: 

Three members of the Raunch 
Hands were caught up by lonh a 
few weeks ago at their show at Les 
Foufounes. The following is an in 
terview that resulted out of this 

RearGarde: Tell me about the I. 
time you were in Mtl 
Mike: The last time was with 
Siouxies and the Banshees. 
RearGarde: Do you get a lot of 
shows with bands like Siouxie? 
Mike: Not a lot We did most of 
their tour with them Seventeen or 
18 shows in all 
RearGarde: Did you make a lot of 
money? 

Mike: No, I mean we probably 
made more than we would have if 
we had just toured by ourselves, 
because it was steady work every 
night in spite of the fact that we 
didn't get a lot of money for a 
show It was working every night, 
guaranteed payment plus we got 
to eat and drink for free We were 
treated well 



RearGarde: Did you meet the 
band? 

Mike: Yeah, we did actually. 
RearGarde: How were they? 

Mike: Mmmm They were okay 
people, sort of to themselves a bit, 
but, you know, we didn't have 
much to say to them How's 


Rock Rhythm and Jazz ^ 
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TELJS 14) 84 3-5044 
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BOOKS (rock, music, etc.) 
VIDEO (rentals & sales) 
POSTERS, etc. 


537A St.Catherine W. 2nd Floor 
Metro McGill 844-4329 


Mike: Oh Great Then it's fucking! 
RearGarde: What do you get 
classified as, hillbilly, cowpunk? 
Mike: We don't classify ourselves, 
other people classify us but we 
don't like the terms they use I like 
rock 'n roll.. 

RearGarde: What are your in¬ 
fluences? 

Mike: Fender... 

RearGarde: Fender guitars? 

Mike T.: Hot guitar sounds, wild 
sex, beating'rhythms 
Mike: Influences from all over, not 
just from one particular area at all 

George: Blowfly 
RearGarde: Black Flag, really? 
Mike: No, Blowfly, very different 
from Black Flag. 

RearGarde: I have to ask you, if 
you could be any home app- 
pliance, which one would you be 
and why? It used to be a vegetable 
but it was changed 
Mike: If it was a vegetable I'd 


RearGarde: Where are you going 
to party after the Show? 

Mike: That's what we were going 
to ask you. 

Mike T.: We're going to CBC studio 
to do a live on-air coast-to-coast in¬ 
terviews, and then we have to get 
in our van and drive all night. 
George: Do you have preppy sex 
murders up here? It's the big thing 
in New York these days. 
RearGarde: I'm thinking of starting 
some. 

Mike: Wow There's our graffiti 
from two years ago (pointing to 
wall). 

Mike T.: Yeah it's getting covered 
The interview seemed to have 
reached it's logical ending, and 
after exchanging fond thank-you's, 
the band went downstairs to com¬ 
plete their sound-check while I 
tried to stop the tape recorder 

Interview conducted by Jonh Asen- 


Wed live Music Improv 
Thurs artists of the new age. 


Mon to Fri 2 for 1 

from 4 to 9 pm 

Backgammon, chess, Dominos 




K.J 


K Club 2049 St-Denis W 

(Berri Metro - between Ontario & Sherbrooke). 











• MONDAY* 

Checkered Bacon and Eggs: Mon¬ 
day, 12:00-13:00 

Do you own at least three English 
Beat albums? Do people call you 
"rudie"? Do you eat, breathe, and 
live Two Tone? Does Nite Club 
have a Special meaning for you? 
Just what is all this Madness, 
anyway? Well, if you're into ska, 
look no further. This show pro¬ 
vides you with all the British 
revival favourites as well as choice 
tidbits from righthere in Montreal. 
So put on your skanking shoes 
and... Skank Steady! 

Dark Entries: Monday, 16:00-18:00 

Feeling depressed? Feel like relax¬ 
ing after a hard day with the 
shades down? Well I guess this is 
the show for you. I'll be delving in¬ 
to depths of the more gothic 
realms of music of lift your mood 
Lots of noise and lots of bleakness, 
old and new. So wear something 
black! 

The Rhythm & Blues Method: Mon¬ 
day 21:00-24:00 

The Rhythm Method is not only a 
cheap and risky way to avoid con¬ 
ceiving offspring, it may also turn 
out to be life itself. Join your host 
Professor Robert Rhythm for 
.CRSG's only philosophical R&B 
program, and explore a weekly 
philosophy theme while the roots 
and buds of R&B rot and flourish 
across the airwaves. Think and/or 
have fun while always keeping in 
mind that life is learning to em¬ 
brace uncertainty along with 
assorted weirdness. 

• TUESDAY# 

Afro-Carib Hour: Tuesday, 
14:00-15:00: Joanna Peters hosts a 
show which features music and in¬ 
formation from Africa, Latin 
America and the West Indies. Join 
Joanna for 60 minutes of fun in the 


Most Played 
"Oldies" Top 10 

1. My Dog Popper G/no 

2. Forgotten REbels. Surfin on 
Heroin 

3. Suicidal Tendencies Institu¬ 
tionalized 

4. No Policy New or Propaganda 

5. Flirts On the Beach 

6. Sex Pistols Anarchy in the 
U.K. 

7. Jerry Jerry Radical Look 

8. Discords N.D.C. 

3 O'Clock Train Train of 
Dreams (demo) 

10. Asexuals Contra Rebels 
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The Jazz Ark: Tuesday, 21:00-24:00 

If you already know who Ornette 
Coleman, Evan Parker and Eric 
Dolphy are, then you won't want 
to miss the Jazz Ark. If you don't 
know who they are, find out how 
these musicians and many others 
have helped to create the world of 
creativity called Jazz Keep your 
head above water — listen to the 
Jazz Ark! 

• WEDNESDAY* 

The Righteous Redemption Hour: 
Wednesday, 12:00-14:00: 

Rock and roll is a vicious game 
Don't we know it. Therefore, 


righteous redemption is our name 
Join your hosts, the Good Witch 
Greta and the Very Reverend Bob, 
for two hours of Gothic 
Underground Christian music. Plus 
some other stuff. 

The Days of Our Rubber Room: 
Wednesday, 15:00-17:00: 

CRSG's very own soap opera, well 
not really, but if I told you the 
truth you'd never listen, so... 

a) fun for the entire family 

b) be the first on your block 

c) no north american home should 
be without one 

so just listen and find out 

Music for Psychotic* and Their 
Loved Ones: 

Wednesday, 21:00-24:00 


This is not a show. This is your dir¬ 
ty laundry. This is your mother tell¬ 
ing you to wipe well. This is your 
boss telling you you're ffred. Music 
for Psychotics and Their Loved 
Ones is a killer on the loose. Clips 
from your favourite psychotic 
filmsr mongolian death chants 
from the south of France, a toilet 
flushing, oh yes, there's music too 

•THURSDAY* 

Grave Stomp: Thursday, 

14:00-16:00 

If you're sick and tired of all that 
over- produced crap called music 
and you're looking for something 
raw and primitive that sounds as if 
it was a band of neanderthals 


banging rocks together, well your 
search is over Listen to your weird- 
nik-cave-teen-dead-jaw crankin' 
out the bossiest in wigged-out 
sounds from the yesteryear, today, 
and maybe even the future. So 
don't forget every week, same 
grave-time same grave-channel for 
the best cave stompin', grave 
stompin' time a raw-kin caveman 
could have. 

Profiles on Parade: Thursday, 
17:00-18:00 

So what's a local radio station 
without a protest show? A boring 
station, fer sure Every week enrag¬ 
ed guests come in to argue with 
the host, play some overbearingly 
loud music, and tell it like it is, 
man. Hey, we aren't censored, so 
we might as well make the best of 
it. So listen to the show. You might 
learn something 

• FRIDAY • 

Lash Larue's gunsmoke Guitar 
Show: Friday, 12:00-14:00: Camp¬ 
fire roadhouse coffee and 
psychobilly cow punk meet 
backfiring motorcycles roaring 
through beatnik poetry readings 

Something Tropical: Friday 
18:00-21:00: 

Reggae... rhythm... Africa... hot... 
waves... cool... relax... listen... 

•SATURDAY* 

Samedi Jazz: Saturday 10:00-12:00 

Vous etes cordialement invites a 
prendre place devant votre radio 
et syntonisee le 89.1 FM cable tous 
les samedis de 10:00 a 12:00 pour 
ecoute Remission samedi jazz 
avec votre animateur Jacques 
Bourque "J'aurai le plaisir de vous 
accompagn^z pour cette emission 
qui sera diffusee en fran^ais, vous 
pourrez y entendre tous les 
epoche etstyle de jazz. Joindre a 
moi au cours de I'annee pour 
animee cette emission. 

The Sole Connection: Saturday, 
17:30-19:00 

Listen to the sultry voice of Hi Fi 
Baby, occasionally interrupted by 
music. CRSG is your connection to 
soul and motown Saturday even¬ 
ings. Bunny's input makes for an 
interesting show Reggae covers of 
soul hits. Reggae got soul too! Bet- 
tina, alias the Hi Fi Baby and Bun¬ 
ny on the Sole Connection. 

•SUNDAY* 

The Dance in Bed Show: Sunday 
8 : 00 - 10:00 

The wonder DJ basic rock'n'roll. 
Chock full of hooks and beats. The 
only strange thing on this show is 
the DJ... 

The Furlorn and Furious: Sunday, 
17:00-19:00 

The focus of this show is on the 
Canadian scene — with notable in¬ 
fluences from the European 
underground. Energetic punk rock 
sounds, leaning toward the hard¬ 
core edge Stay tuned... 








Recently we met with Mr. Otto 
Joachim, the 76 year old composer, 
performer, music educator and 
electronic music pioneer who- 
makes his home in Montreal. His 
great skill as raconteur and his en¬ 
thusiasm for his work led to great 
discussions about acoustics, 
sound, music, instrument design 
and about some of his experiences 
gained through a life-long devotion 
to music. 

"I was born in Dusseldorf, West 
Germany, in 1910 and I studied 
music at the Buths-Neitzel Conser¬ 
vatory. I was accepted at that very 
conservatory when I was six years 
old. It was in 1917 and I stayed un¬ 
til 1928 " 

"Dusseldorf, remember. Who 
lived there? I mean — it took me 
about ten minutes to pass by a 
street where Brahms lived At the 
Stadt Theater, who was a conduc¬ 
tor there? Mendelsohn! Who lived 
there? Schumann! You see, so you 
have those phantomes, those 
ghosts all over the place. It was 
very difficult to start composing 
there because somebody looks 


over your shoulder all the time 

"In 1928 I went to Cologne and 
stayed there until 1931. There I 
studied at the Rheinische 
Musikschule and I became the 
assistant of Professor Zitzman 
When I had to play recitals I 
played the violin but all chamber 
music was done with viola To play 
the viola is obligatory — you have 
to." 

"When your teacher discovers 
that you have the right tone with 
the right vibrato — he catches you 
fast Then you become a chamber 
musician — to the point that my 
teacher lent me his Italian viola to 


take home, to practice on! It's 
unbelievable the way good 
students were treated there, with 
respect! Smoking, for instance. It 
was forbidden to smoke at the 
school but my teacher smoked and 
I was allowed to smoke. In the 
class with him. His cigarettes. You 
see? So it was a wonderful milieu. 
It was just outstanding. These are 
very good memories." 

In 1934, a year after Corporal 
Hitler came to power, Joachim left 
Germany for the Far East. Here he 
stayed fifteen years performing in 
hotels, teaching and running a 
small electronics shop in 
Shanghai, China 

As a young man he was 
fascinated with electronics and 
was often discovered by his father 
at 4 or 5 a m. busy at work with his 
'circuits'. He built his first elec¬ 
tronic instruments at 17. The shop 


which he ran in Shanghai in the 
early forties functioned most of 
the time as a workshop for his pro¬ 
jects, such as his electric string in¬ 
struments 

"My violin had a small body 
The pegs, instead of being in front 
of the instrument, were behind It 
was much shorter There were 
pickups inside and the shielded 
cable led to a pedal were I could 
control the volume. It looked 
close to a stick So I had a violin, 
viola, cello and bass, all electric." 

"I also constructed a piano, a 
modern piano On each side were 
big speakers I did not succeed in 


getting a good sound at first 
because I used electrostatic 
pickups which are very susceptible 
to humidity. Shanghai, of course, 
is very humid. Later I changed 
them for magnetic pickups and it 
was okay." 

In 1949 he obtained a visa which 
entitled him to a month's stay in 
Canada while enroute for Brazil. 
Joachim decided to settle in Mon¬ 
treal where he became a member 
and later the principal viola of the 
Montreal Symphony and the 
McGill Chamber Orchestras. 

With his brother Walter, cello, 
Hyman Bress and Mildred Good¬ 
man, violins, he founded the Mon¬ 
treal String Quartet. His interest in 
ancient music led him to found the 
Montreal Consort of Ancient In¬ 
struments in 1958. Among the 
replicas of ancient instruments 
which he designed and built 
himself are included a vielle, 
precursor to the violin, a psaltery 
and a portatif' pipe organ which 
was used in performances of the 
Consort 

Now firmly rooted in Montreal's 
music community, Joachim built 
an electronic music studio, the 
first in Montreal, in the basement 
of his Cote St. Luc home during the 
early sixties. 

"I had no synthesizers what¬ 
soever. I used several tone 
generators: square wave, pulse 
generators, sine waves, but they 
were all separate components in a 
modular system of the classic elec¬ 
tronic music studio. 

"In the late fifties I already ex¬ 
perimented with instruments like 
this. I built staircase oscillators, 
ring modulators and used 
discharge of heavy condensers and 
fed them into audio systems so I 
got big transient sounds, especially 
for basses." 

"I was on the McGill committee 
to start an electronic music studio 
I remember at that time I was with 
Istvan Anhalt, Kelsey Jones and 
the procedure to start a studio was 
not to my liking so I quit. And so 
did Kelsey Jones Quit. So we left 
it to the others and they started to 
move." 

"The reason I prefer electronics 
to tape is that I object to tape cut¬ 



ting because we have to produce "If there are influences, they are 
artificial transients and I don't like Webern, Varese and of course 

that. Music instrument voices Messiaen. Varese was in the au- 

without transients, whether its—dience when my piece Nonet, the 
decay or the attack of a note — first aleatoric (random) composi- 
it's not music." tion in Canada, premiered at the 

"I started my studio and I International Festival of Com- 

remember I did a film soundtrack posers at Stratford in 1962. Varese 

for a film about the paintings of spoke to me and he only said one 

Riopelle. It was more or less Musi- thing, "I want to see more of you." 

que Concrete. I used a viola and "Well, that meant more to me 
played ponticello. That means than any good critique I could 

with your bow very, very close to receive. I'm not saying I adore this 

the bridge. You lose all your fun- man but he is a man of substantial 

damentals and the first and second thoughts... and so is Webern of 



harmonics and you hear only the course and so is Messiaen. I don't 

higher harmonics. I picked them think there was an extra note in 

up and slowed them down three their work unless it was absolutely 

times. And there was a sound like a necessary. They worked the max- 

hundred trains coming into the sta- imum with the minimum of means 

tion! It was the most exciting and to me — that's the right way 

sound! And that ran through the to do things." 

whole picture." "Tomorrow when I'm free I 

"I started the electronics at a might go down in the studio. I've 

very early age. Before many peo- got all the equipment and eight 

pie were even thinking about it, channels. I've got it all. Yes, but I 

like Trautwein with the also have the pencil and paper. 

Trautonium. I remember these Not that one is more valuable than 

people. In 1922-23 I was fooling the other. I'm using the electronic 

around with shortwave sets. These apparatus as a tool just as even- 

sets had BakeLight chassis so that tually I use pianos and violins 

meant you had to keep your hand when I write a piece down for 

away from it otherwise you would traditional instruments." 

start oscillations. I made use of "You have to stand up for what 
these oscillations and you could you are doing. I remember my 

say I played' the radio " piece, Concertante No. 2 in one 

For Expo '67 the Canadian performance I was rehearsing with 

Government commissioned him to the orchestra At the end of the 

produce a sound environment for Concertante there is a little solo 

the Canada Pavilion The piece, for the second violin " 

Katimavik, produced in his own ' "Zubin Mehta was conducting 
studio, played outdoors on the and he said to me, "Look, you 

pavilion site over eight 100 watt know that part there at the end? 

speakers for the six month dura- Do you think you could change 

tion of the exposition Today that a bit?' I said, 'We will change 

Katimavik stands out as the first nothing! It stays the way it is.' 
full-length electronic composition "I have to stand up for it. It's me 
to emerge out of Canada. who is the composer. If not, if I'm 

I asked him who his influences weak then I write weak music. It 
were. always reflects." 


Life Among Mirth and Darkness 


by Ria Stochel 

























Cafi 


xsrriE 


1391 St. Catherine W. 
Tel. 843-7625 



Home made soup, freshly Soup faite maison, patisserie 

baked pastries fraiche 


/ 



Best Coffee in town 


Present this coupon and save 
♦1 off our daily specials on 
Mon-Tues-Wed 
Valid for month of October 
1988 only 

One coupon per customer 


Meilleur Cafe en Ville 


Presenter ce coupon et epargner 
$1 sur notre speciale de 
la joumee 
les Urn-Mar Mer 
Valid pour le mots d'Octobre 
1986 seulement 


J3 ax !Si±tzo 

Complete liquor licence 





Licence complete 


Hours of operation 

Sun: 1600-2400 
Mon-Tue-Wed: 0800-2400 
Thu-Fri-Sat: 0800-0430 


Heures d'Operation 

Dim: 1600-2400 
Lun-Mar-Mer: 0800-2400 
Jeu-Ven-Sam: 0800-0430 


FOR SALE 

TEAC/TASCAM 

Model M3 Audio / 
Mixer 


8 into 4, 8 submix with 
flightcase 
$750 firm 

i/S^Call John Mon/Tues/Wed 
'W 848-7432 daytime 



f? ^TRAVEL CUTS 
fm Going Your Way! 

CHRISTMAS CHARTERS TO 

EDMONTON & VANCOUVER 

$354.00 $398.00 

Going: 22 December 

Return: 03 January 

LONDON PARIS 

$549.00 $498.00 

All prices are subject to change. 

Still a few places left to your 
favorite sun destination for the holidays 

MEXICO-DOMINICAN REPUBLIC-RIO 

Canadian Universities Travel Service Ltd. 


Concordia University 
1455 De 

Maisonneuve West I 

288-1130 I 


Montreal, Quebec 
H3G 1M8 
Suite 643 

848-7439 



Reserve now and avoid disappointment later. 

TRAVEL CUTS located in Room H443 
Monday to Friday 
9:30am - 5 
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Wednesday 1 
- 54.40 

from Vancouver $“> music like the Cult, guitar 
band 


Friday 10 
Das furlines 

AKA mushroom Queen 

$5 


-1 




Mm Thursday __ 


i T.S.O.L. (True Sounds of Liberty) 

One of the first punk bands from California ; 

Nils 

_ 

From Montreal 

$5 

y j 



Sunday 12 
"Concours des Fesses" 


Monday 13 

Agnostic Front 

More thrash From N V (call 845 S484 to con¬ 
firm) 


Dead Brain Cells, speedcore 




_Friday 3 _ 

3 - The Other Banquet 3 Friday 26 

S3 B Dagmar 

"Saturday 4 SHHFrom tast Germany 

Sudden Impact 

From T O 

Fail Safe 


Saturday 18 
Top Ranking 

reggae 


- % 


Mon, Tues, 29, 30 


c i I Trisomie 21 

From Fast Germany. Cabaret style band H 

$10 _ From Belgium, electronic 


From Mtl 
Maximum thrash 
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las foufounu 


97 e. st-catherine 



































Florida Razors 

Half a Rock'n'Roll Album 

Warpt Records 

This E P is the second release 
from this Hamilton Band They 
produced the album themselves 
and four out of five tunes are writ¬ 
ten by lead singer Tom Wilson. 

The record starts off hittin' hard 
and fast with a blistering rocker 
called New . York Screamin'. 
Screaming is an understatement 
here 'cuz the slide guitar in this 
song will tear yer face off! 

The next three tracks. No More 
Time to Run, Memphis Connection 
and Burnin' Ethyl are also uptempo 
numbers that owe their influence 
to Chuck Berry and Dave Ed¬ 
munds. The only song not written 


Quotes Top 10 

1. "We've got no future" 
(Gruesomes, No. 1). 

2. "We got balls" (Parla Bouf- 
ford, of the all-female Vertical 
Pillows, No. 9) 

3. "Great, Brilliant, Sexy." 
(Mack Mackenzie of 3 O' Clock 
Train describing himself, No. 7) 

4. "Please please sombody, dig 
me out (howls, noises) , yaka, 
yaka, yaka... we're 
underground...waka, waka, 
waka...(noises)..So what's up?" 
(My Dog Popper, No 6) 

5. "What the hell, we're easy" 
(Ralph Dilorio of Secret Act 
coming on stage for an encore. 
No. 4) 

6. "We are not against using 
theAccordion!" (Mind Altering 
Device, No. 8) 

7. "Some people have trouble 
getting across the border but 
they usually have bad 
records...criminal and phono." 
(No Means No, No 11) 

8 . "We've got the van's hub¬ 
caps loaded with coke for the 
trip back." (E R A., No. 7) 

9. "Yeah we're bad, as a matter 
of fact if there's anyone badder 
than me I'll sell my guitar." 
(Tom from Slow, No. 10) 

10. "We beat all the queer 
homo synth losers. We were so 
rude and obnoxious" (Gang 
Green, being themselves, No. 
9). 


by Wilson, I'm Ready (Willin' and 
Able) is a rockin' tune but 
somehow isn't as dynamic as their 
live performance of this song 
which packed the dance floor at 
McGill on the 18th. 

Singer Wilson's voice is deep, 
powerful and bad ass, both live 
and on record The musicianship is 
tight and professional. Guests on 
this album include Teenage Head's 
Dave Rave and Tim Gibbons from 
the Trouble Boys 

Self-production could be the 
key here for the Razors because 
they understand their sound better 
than their over-produced (by Eno 
partner Dan Lanois) first album. 
Beat Music. 

The message behind this band is 
"dance, party, fun" — the very 
basis of rock'n'roll. If Half a 
Rock'n'Roll Album is any indica¬ 
tion of the Razors' potential, then I 
can't wait for the next full one! 

Zippy 



i 
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DAFP 

Dead in Love 
Psyche 

DAFP's (Disappointed a Few Po- 
ple) first album Dead in Love cer¬ 
tainly didn't disappoint me! 

The music on the album spans a 
broad spectrum , from rhythmic 
electronic (a la Sisters of Mercy) 
on Dead in Love to some mild in¬ 
dustrial with La Solitude 

This plethora of styles are back¬ 
ed up by Ian Stephens' haunting 
vocals, and strong lyrics. 

All in all a strong follow up to 
the single Fuck with Christ. A must 
addition to your collection-. 

Kevin Roberts 


mond. 

Like, these chicks must be the 
baddest, meanest birds on Sunset 
Strip Valley girls they're not. All 
glitter and trash, fishnet stockings, 
miniskirts and mouths that yer 
mutha' would like to wash out 
with soap They musta got these 
lyrics fom the bathroom walls of 
the Rainbow or Roxy. 

I offer here an example of the 
few printable lyrics from the song 
Love Machine: 

"Grinding' into third gear, 

I know I'm on the right track. 

When I hear you scream. 

I'll be stickin' my nails in your 
back." 

The subject matter tends toward 
themes of sexually abusing booze, 
drugs and guys. One song. Beer 
and Ludes, about some dumb 
boyfriend who od's in the high 
school parking lot Now imagine 
these sunny topics done over New 
York Dolls-style trash rock Sounds 
disgusting? Tuff shit! I think it's 
great! 

A real partying bunch of ladies. I 
think I even met one of them in 
L A last year and I still have claw 
marks on my back to prove it! 

Zippy 



Lovedolls 

Superstar 

SST 

This is a very strange compila¬ 
tion LP indeed. There are kool 
toons by Black Flag, Meat Puppets, 
Dead Kennedys and a wickedly 
distorted cover of an old Alice 
Cooper song ( Hallowed Be Thy 
Name), by Sonic Youth, plus more 
But the feature band here is a nas¬ 
ty group of girls from Hollywood 
called the Lovedolls that make the 
Runaways sound like Marie Os- 


The Effigies 
Fever Records 

Here is yet another strong 
Restless Release, this one the fifth 
from Chicago "progressive punk" 
outfit the Effigies. This particular 
record comes across as sounding 
very professional and, while that 
can often prove to be a liability, 
that very definitely isn't the case 


here. 

Vocalist/wordman John Kezdy 
has shown once again that he has a 
plethora of talent to draw from 
His songs are at once both sen¬ 
sitive and powerful and there is 
none of the irritating punk posing 
that often ruins lamer efforts In 
tandem with relative newcomer 
Robert O'Connor on guitars, this 
duo proves remarkably adept at 
economical song construction and 
I was struck by the fact that rarely 
is a mood conveyed so well as 
here 

The Sound That Moves creates 
that ethereal, late into the night 
quality for me. O'Connor is a 
technically superior player, 
without reaching the point of 
saturation, and he interweaves im¬ 
aginative and powerful guitar 
passages to set the stage for Kez- 
dy's alternately disturbing visions 

It seems quite clear that The Ef¬ 
figies are aiming for a wider au¬ 
dience with this record and that 
would explain, though perhaps not 
justify, why a few songs hover 
precariously close to an FM 
mainstream sound Some of this 
material also borders on "heavy 
metal", but this has always been a 
complaint/attraction for this band 
If much of the music here sounds 
remarkably similar, one must keep 
in mind that eclecticism in this par¬ 
ticular genre often breeds aliena¬ 
tion rather than interest. 

As it stands, some of the edge is 
certainly gone and perhaps hard¬ 
core fanatics won't be able to ap¬ 
preciate it However, The Effigies 
should be able to get the wider au¬ 
dience they're lookin for while 
managing to salvage most of their 
old fans. 

Scott Powter 



George Thorogood 
Thorogood Live 
EMI America 

It was always a mystery to me 
why Thorogood took so long to put 
out a live album After all, the 
energy is clear and strong on all 
the studio Albums, and his live per¬ 
formances have always had a flair 
if not an over-riding sense of R&B 
ecstacy. 

Well, it finally came out, and to 
me it seems to lack the strength of 
his previous efforts Contrived 
bullshit comes to mind, as well as 
other nasty things. 

The last track on the album is 
Reelin' and Rockin', a Chuck Berry 
classic which Thorogood pollutes 
with yells to the crowd like, 
"you're having fun aren't you...", 
and "is everybody happy " Seems 
to me that the kind of stuff 
displays an insecurity about his 
playing ability. 

The studio versions of Madison 
Blues, and One Scotch One Bour¬ 
bon One Beer are reduced to very 
white R'n'R I thought that maybe 
it had to do with the two extra 
musicians on this album besides 
the regular Destroyers line up An 
extra guitar has been added along 
with a sax player. This leaves little 
room for the Thorogood sound 
we've come to appreciate 

I think Thorogood may have 
been better off leaving live albums 
to be produced by bootleggers. 
R&B madness should be felt and 
expressed rather than produced. 

Professor Robert Rhythm 






Joe Pop-O-Pie 
Joe's Third Record 
Subterranean Records 

The first cut is backwards. It's 
O K I understand why he recorded 
it backwards. It's about some Sugar 
Magnolia person. A real walk¬ 
through. Next song is fast hard. 
Ripped off. Promoted Lame, (title). 
Too fast it's gone, good-bye. 

Third song is backwards. I 
detect a theme here. A statement. 
Hang in there. (It's kinda cool. You 
gotta work to hear these tracks. 
That's my new word cool, things 
get cool.) When Joe starts off sing¬ 
ing backwards he sounds dyslexic 
and I end up hearing dyslexically. 
Therefore he has affected me. 
Cool 

Shut Up And Listen A song. 
Very nice, it shows that he could 
easily sell out. Intelligent, 
quotable, all the lyrics are dif¬ 
ferent all the way through 

(Turn record over) 

I Am The Walrus. Good remake, 
shows love for the what- 
chimakalits Minor alterations. 
Burned Out Guy; hey I was groov- 

(continued on page 18) 













(continued from page 17) 

ed, but, somebody reel in the 
guitar player 'cause he went far 
away from us on this song Words 
Of lamal, 11, an epic masturbation 
cut about, around, and above all 
else. I handled it though 

Pretty cool album. Buy it if 
you're rich, or pirate it. 

Michael Carley 



Flaming Lips 
Hear It Is 
Pink Dust 

For anyone currently 
“experimenting" with the “big H“, 
this album is for you. Dark and evil 
with plenty of references to death 
There's even a great seven minute 
dirge called jesus Shooting Heroin. 

I've never heard of the Lips but, 
according to a sticker on the 
jacket, this trio are the "pride and 
joy" of Oklahoma City. But I 
doubt they're listed with the 
tourist bureau. 

Power chords and a solid rhythm 
section support grinding, buzzing 
guitars which inter-weave on some 
tracks with tasty acoustic riffs. 
Lyrics are kinda hard to decipher 
but the song titles hint at the 
themes: She is Death, Charlie Man- 
son Blues, Starting at Sound and 
the aforementioned lesus Shooting 
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Heroin 

The overall sound isn't terribly 
original but they make up for it 
with raw emotional power firmly 
rooted in trashy rock'n'roll One of 
the better (i.e. one of my favourite) 
“death rock" albums This is 
dragon chasin' music at it's finest! 

Zippy 


DR.UMBO 

AND 

FABULOUS OFF WHITES 


Emma Top Ten 

1. You're fired! 

2. Fuck off! 

3. Shut up! 

4. There's no room. 

5. Get me a coffee 

6. I'll get back to you. 

7. I'm going to the bathroom. 

8. I just came back from the 
bathroom 

9. Get out of my office. 

10. E mma's not here, my 
name's Sue. 




LE C0NTR0LE 
DES NAISSANCES EST . 
UNE LOURDE RESPONSABILITE. 

QUE DIRE DE LA PATERNITE! 




Ur 


Jn jour vous vous sentirez 
pret h fonder votre propre famille 

Mais jusque- 
1&, il est pri¬ 
mordial que vous 
fassiez votre part 
pour 6viter une 
grossesse non 
planiftee. 

Vous pouvez 
vous procurer 
des condoms . 
sans ordonnance, 
dans n’importe 
quelle pharmacie. 

II n’y a rien 
d’embarrassant 
ou de difficile 
& se les procurer 
ou k les utiliser. 

Et la technologie 
modeme a rendu les 
risques de rupture 
d’un condom prati- 
quement nuls. 

De plus, les 
responsables 
medicaux et de la 


Julius Schmid du Canada Lt6e 
Scarborough. Ontario 


planification familiale recom- 
mandent l’usage dun condom 

(en plus de toute 
autre precaution 
que votre parte- 
naire peut 
prendre) comme 
protection contre 
les maladies 
ven£riennes. 

Le condom 
du bon sens. 

Un souci 
de moins pour 
vous. 


LE CONDOM DU BON SENS. 

PARCE QUE L’ACTE SEXUEL NE DEVRAIT PAS 
ETRE UR SOUCI. 













Wednesday, Oct. 1: 

Foufounes Electriques: 54 40 guitar- 
oriented music.-sort of like the Cult 
From Vancouver. $5 
Rising Sun: /erry terry and the Sony 
of Rhythm Orchestra t very one 
should remember these guys from 
the last time they were here I can't 
recall when that was but it was a 
real rock n' roll experience 
Spectrum: Sen son and Hedges 
Superband an 11 piece iazz ensem 
ble 8 M) pm Be prepared to pay 
super ticket prices 
Station 10: An excellent package 
withthe spiritually in tune with our 
ties Zenman. and post-pop in¬ 
dustrial revivalist Asian Icemen. To¬ 
day and tomorrow 
Talou: lamming with Jimmy lames 
(blues, ro< k) 

Thursday. Oct. 2: 

Foufounes Electriques: TSOI 
Imeanmg True Sounds of Liberty). 
and Mil s original and most endur 
ing punk band, the Nr/s S5 
Station 10: See the 1st 
Tatou: 1 O'clock Train, cowpunk 
Today tomorrow and Saturday 

Friday, Oct. 3 

Bar Centreville: Bundock Record 
should he out soon so watch for it 
Foufounes Electriques: The Other 
banquet continue their gigging blitz 
this month, starting off in an ap¬ 
propriately artistic setting as 
anyonw who has seen the latest in¬ 
carnation of Foufounes can attest 
to Bring your neighbours S3 
Rising Sun: Asexuals and Wild 
Touch create havoc in the relaxing 
atmosphert of Mil's iazz institution 
(or hardcore institution if you're in 
to double meanings) 

Station 10: lust lor Mom. pop with 
paternal leanings 
Tatou: See the 2nd 

Saturday. Oct. 4: 

Bar Centreville: See the 3rd 
Foufounes Electriques: Sudden Im¬ 
pact from 1 O arjd Mil's latest 


Station 10: Inner Circle. 60's covers 
as in Santana and Sugar Loaf Also 
Re-experience. more Hendrix 
emoulators Today and tomorrow 
Tatou: lamming with limmy lames 

Thursday. Oct. 9: 

Station 10: See the 8th 

Tatou: lames MacDonald Croup 

loday. tomorrow and Saturday 

Friday, Oct. 9: 

Bar Centreville: Bible of Dreams. 
see Station 10 on the 4th 
Foufounes Electriques: Das furlines. 
from N Y (Aka Mushroom 
Queens ") SS 

Rising Sun: lah C utta and Determina¬ 
tion, back from their Canadian tour 
Spectrum Blues Times Four, lohn 
Lee Hooker. I Is in Bishop, lohn Ham¬ 
mond and fine Top I'erkins Featur¬ 
ing Mark Weiner and retro Regusa 
of the ISighthawks. Tickets S17 50 
Station 10: 1 amt mg in C oils, original 
alternative iazz-funk A record is 
due at the beginning of October so 
find it and buy it 
Tatou: See the 9th 

Saturday, Oct. 11: 

Bar Centreville: Degrees of 
Ireedom Electronic pop with soul, 
if that makes sehse 
Spectrum: Voivod (MTL). Sacrifice 
(TO) and D R I ISan fraciscolplay as 
fast and loud as they can' No speed 
limit weekend lAn all ages show is 
on Sunday Iff 5ft for one show 
i f 5 SO lor both / Also at 7 p m Doc¬ 
tor and the Medics from England 11 
p m 

Tatou: See the 9th 

Staion 10: (van Symmonds. i air 

guitarist 

Sunday. Oct. 12: 

Cafe Campus: Das lurlmes and terry 
terry and the Sons ol Yth Or¬ 
chestra l See Foufounes on the 10th, 
and Rising Sun on the 1st) 

Talou: Raisin (am 

Spectrum: Voivod. Agnostic Iront 

II O 1 and T nsessed (San Francisco) 



CRSG and RearGarde present Plan 9 at the Rising Sun, October 4. 


Smiths Bass player, incidentally, us¬ 
ed to play for Document } They’re 
also playing Statiion 10 on the 28th 
Spectrum: / / Cale. guitarist I can't 
remember who he used to play 
with Tickets Sib 50. available at 
the Spectrum and through 
Ticketron 

Station 10: AKA I he new band of 
the bass player from Secret Act He 
came back to Canada and started 
his own group after some sort of 
dispute with the rest of the guys 
back in f ngland or so I hear ) The 



Agnostic Front back-up Voivod at the Spectrum, October 12. 


super-group fml Safe, sporting 
memfiers from fair Warning and The 
\\ndn ate 

Station 10: Bible of Dreams, very 
mut h in the vein ot The Pretenders 
Tatou: See the 2nd 
Rising Sun: CRSG and RearGarde 
present Pan v ps\chedelia meets 
rock n roil < )pi*nmg are those 
(,rue>ome boss a spreading terror 


Sunday. Oct. 5: 

Cafe Campus: D-UP and Psychotic 
Aries, Take drugs, kill vouself that s 
I hr* tit ket' 

Foufounes Electriques: DOA. heavy 
punk trom Vancouver 
Tatou: Raisin (am. barrel, house 
musit whatever that is 

Monday. Oct. 6: 

Cafe Campus: Roscoes Gang 
Momftcr * from Del Lords and 
G,olden I'alamm os. all the wav from 
New >ork V2 

Rising Sun: Blur* M<>ndav lam Ses¬ 
sion with hmms lames 

Tuesdas. Oct 7: 

Club soda: Rex k en Vol < on< ours 
d«* grou|M*9 tram ophones With 
IU'o\ Sr/n-cf (.t-nea i \1 f rgot 
Also on the 14th and 21st with dit! 
terent hands 

Station 10: s :rgbf Return a tribute to 


Wednesday Oct 8: 

Forum: Sfev/t* one k'i in the round 


trom San Francisco See the 11th 

Monday, Oct. 13: 

Foufounes Electriques: Thrash 
voursHl around fall over the place') 
with New >ork s Agno^f/c front 
Montreal s speedcoro band DP( 
Dfad Prate ( ells'} open (all to 
« ontirm Hring sour own band aids 
Rising Sun. blue Monday lam Sc*s 


Tuesdas Oct 14 

Bar Centreville: Overground Alter 
native musit in the style ot tin 


lead vocalist is supposed to sound 
more than |ust a bit like Pat 
lienatar 

Tatou: hmm\ lame •* 

Club Soda: Rrx k en Vol continues 
with 1 bands (TBA) See the 7th 

Wednesday. Oct 15: 

Station 10:( s.im* trom To An all 
tem.de {except tor ihe guitarist) 
r«*« k band loday tomorrow In 
das and Saturday Tonight tlx* 
opening band n l anoed immigrant 
isounding very much like New >ork 
punk rock except that they r e trom 
Mtl I 

Tatou: lasmming with hmms lames 


Thursday, Oct. 16: 

Station 10: Ukase (agian See the 
15th). plus Madison Ave (they're 
also from Montreal, and they sound 
quite a bit like Weather Permit 
ting who are playing sometime this 
month, but more about that later ) 
Tatou: Gordon Fleming Original 
light rock with less talk' Today, 
tomorrow and Saturday 
Gertrude Pub (McGill Students 
Union Building) the Other Banquet 
I See loutounes flectriquos on the 
ltd) 

Friday, Oct. 17 . 

Bar Centreville: Of/mo Brazilian 
type music ot one kind or another 
From Montreal you figure it out 
Station 10: i'Kase (see the 15th) and 
1 he i tementals (roc k c oming at vou 
straight trom the West Island i 
Tatou: See the Tbth 

Saturday. Oct 18 

Bar Centreville: th e Darned L*ke 
they re * ow punk OK' (Although 
kinda intense on the cow and pretty 
nonenstant on the punk j 
Foufounes Electriques: lop Ran 
mg FHThey re* BACK" What is 
this a ska re vival' (Does this have 
anything to' do with the Relatnes 
breaking up' Is it only a one* time 
deal like Double Agent this sum 
mer' Stay tuned the tension 
mounts ) 

Station 10: Ukase (See the 15th) 
with the flementals tsee the 17th ) 
Tatou: See the* Ibth 

Sunday, Oct. 19: 

Tatou: Doctor Limba rhythm n 
bruises uh I mean blues sorry 
Paul 

Cafe Campus: Hysteic Narcotics 

obviously psychedelic - trom 
Boston Also Sw amp Thmjf (trom 
Wisconsin), the Violent femmes 
favorite band intact they re even 
supposed to sound like the Fern- 


Mondas. Oct. 20: 

Raising Sun: Blue Monday lam V 
sion w;th fair \rtn.,• .rvf Rais- 
< a:' barrelhouse hut. * 


Tuesday, Ocl 21: 

Club Soda: Roc k en \ >1 » ontmue*. 
bands I BA bee the- *’:)• 

Cate C ampus: Spec iai Retro Nig k >t 
with Re experien ce (see Station T* 


ARMY SURPLUS 

‘Back To School’ 

Book Bags — Trenchcoats — Boots — Shirts — 
Socks — Down Filled Coats — T-Shirts — Belts — 

Etc. 

1611 St. Laurent Blvd., 

Montreal, Que. 

Between De Maisonneuve and Ontario 

Next to Dutchv‘s 843-4432 
843-3040 


on the 8th ) 

Station 10: Band ol Bob One guv 
lots of gadgetry wild electronic 
sounds 

Talou: limmy lames, as per usual 

Wednesday. Ocl. 22: 

Cafe Campus: Decade (used to be 
called The Indl A five piece band 
from the East Island coming to in¬ 
vade the west, music s not too 
original but well played new wave 
Station 10: Off W hite v another 
Toronto band Supposedly on the 
lunk side Today and tomorrow 
Tatou: lamming with Jimmv lames 

Thursday, Ocl 23: 

Station 10: See the 22nd 
Tatou: l.e Spectrum new this is 
rontusing tor people trvping out 
Iistins anyway this is a band it 
isn t the ( lub 1 oday. tomorrow and 
Saturday Blue, roc k 

Friday, Oct. 24: 

Bar Centreville: Craffif alternate e 
music in the sty le,ot Siousm and the 
( ure this really is getting to be a 
trend isn t it' 

Station 10: Weather ,'e'mittmg [see' 
I told you they were playing later on 
this month') Montreal RIM Byrds in- 
lluenced outfit VOT recording ar 
tist. by the way Today and tomor 
row 

Talou: See the 23rd 
Rising Sun: Doctor l imho R n B To¬ 
day and tomorroys 

Saturday. Oct. 25: 

Bar Centreville: Dark t ve> pop sung 

in both official languages loday 

and tomorrow 

Rising Sun: See the 24th 

Station 10: See the 24th 

Talou: See the 2lrd 

Sunday. Oct. 26: 

Bar Centreville: See the 25th. 


Cafe Campus: Bundock. see Bar 
Centreville on the 3rd 
Eoulounes Electriques: All the wav 
from East (') Germany Dagmar A 
1920 s. cabaret style singer accom¬ 
panied bv piano.stand-up bass, and 
a couple of brass instruments For 
the more 'classical' clientele, 
should be a real swinging show Tix 


are ten bucks 

Talou: Doctor Limbo. R n B 

Monday, Oct. 27: 

Rising Sun: Blye Monday lam Ses 
sion with Tauf Arthur and Raisin 
Cam see the 20th 

Tuesday, Oct. 28: 

Station 10: Overground See Bar 


Centreville on the 14th 
Tatou: limmy lames again 

Wednesday, Ocl. 29: 

Fouiounes Electriques: From 
Belgium. Trmsomie 21 (isn't that a 
genetic disease? Down's Syndrome 
or something?) Electronic (read 
weird) Call to confirm A second 
show's tomorrow 

Station' 10: NRC. South Shore 
Reggae-Rock Today and tomorrow 
Talou: lamming with limmy lames 

Thursday. Oct. 30: 

Foufounes Electriques: See the 29th 
Station 10: See the 29th 
Talou: Ministry ol Truth are back 
with more of their dance oriented 
music. Today, tomorrow, and Satur¬ 
day 

Friday. Oct. 31: 

Bar Centreville: New News. This 
makes six months since I first wrote 
about them and I still don't have 
any better description of their music 
besides 'alternative' 

Station 10: Hallowe'en Party with 
none other than Bokamaru ...Come 
dressed as your favorite Dead 
Head A second show's tomorrow 
.(Nov 1) 

Tatou: See the 30th 

Loup Bar Hallowe'en Party, band 

T BA 

Cafe Campus: 3315 Queen Mary 
735-1 >59 

Club soda: S2*) Park Ave 270-7848 
Foufounes Electriques: 97 Ste 
Catherine St E 845-5484 
Loup Bar 282 Ste. Catherine ST E 
858 1712 

Rising Sun: 286 Ste Catherine St W 
861-0657 

Spectrum: 318 Ste Catherine St W 
861-5851 

Station 10: 2071 Ste Catherine St., 



W 934-0484 

Tatou: 3519 St Laurent 845-4337 
Montreal Forum: 2313 Ste 
Catherine St W 932-2582 i 

Gertrude's Pub: McCill University 
Student Union Building, comer of 
McTavish and Doctor Penfield 

Compiled by |onh Asencio and 
Rina Gribovsky 


urns 


Submarines, pizza, Italian food 
Beer and wine license 
Free delivery 
932-1105 


Sun.-Wed. 11am to 1am 

Fri.-Sat. 11am to 4am 

Thurs. 11am to 3am 

2162 Ste.Catherine West (near Forum) 














You are author-composer, 
you want to know your rights. 



6et in touch with us 


Composers, Authors and Publishers Association of Canada, Limited 

1245 Sherbrooke street West, Office 1470 
*+ Montreal, Quebec H3G 1G2 (metro Peel) Telephone: (514) 288-4755 
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2071 Ste-Catherine W. 

934-0484 


SUNDAY 


MONDAY 


TUESDAY 


WEDNESDAY THURSDAY 


FRIDAY 


SATURDAY 




Sunday 

Night 

Comedy 


Sunday 

Night 

Comedy 


6 Monday 
Morbid Monday 
Movie 


Slight Return 


Zenmen 
Asian Icemen 


Inner Circle 


Zenmen 
Asian Iceman 


Inner Circle 


lust tor Mom Bible of Dreams 


Happy Hour 
daily- 
2 for 1 
from 3 to 7 


Fndav the 13th Tequila Tuesday* Re-experience Re-experience 

Beer $1 SO 


Morbid Monday 

Movie AKA Landed Immi 

Death Race 2(HX) Tequila Tuesday* • UKase 

Beer SI SO 


Landed Immigrant Madison Avenue 
‘ U Kase U Kase 


Fainting in 
Coils ' 


Elementals 
U Kase 


Ivan Simmons 


Elementals 
U Kase 



Sunday Night 
Comedy 


Sunday 

Night 

Comedy 


20 

Morbid Monday 
Movie 
Tsvc/io II 
Beer SI SO 

27 

Morbid Monday 
Movie 
Christine 
Beer SI SO 


21 

Band 
Of Bob 

Tequila Tuesday* 


The Overground 
Tequila Tuesday* 


Off Whites 


Off Whites Weather Permitting Weather Permitting 


Information Line — 934-1419 


Bokamaru 


Import Beer 
on Tap 


* $1.50 a shot 
— Tequila 






















